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Request to change the glyph of 11008 BRAHMI LETTER 11

Srinidhi A and Sridatta A
Tumakuru, India
srinidhi.pinkpetals24@gmail.com, sridatta.jamadagni@gmail.com
November 1, 2016

This document requests to change the representative glyph of 11008 BRAHMI LETTER II.

Current glyph Proposed glyph

After examining books, inscriptions and scholarly texts it is concluded that the current glyph with four
dots actually represents im. The glyph of the BRAHMI LETTER Il needs to be replaced with proposed
glyph.

Note on current glyph - «

Georg Bihler based on the Brahmi inscriptions of Nanaghat and Mathura predicted that four dots may

indicate vowel I1. His statement was based on resemblance of four dots with vowel | .+ which has three
dots. *

Others scholars have opined that the four dots should be read as im in all the contexts. (See Figures 9-14)

. + —

i + Anusvara — im

Description on proposed glyph-"|"

This is the original and true glyph attested in Brahmi inscriptions. The glyph is not restricted to Tamil-
Brahmi and is attested in other regions of South and Central Asia wherever Brahmi script was employed.
It is the parent glyph of most of the Indic scripts. The following section summarizes the evolution and
development of vowel Il into various Brahmic scripts. (See Figures 4-6)

! See Plate 11 of Indian Paleography by Georg Biihler
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North Indic scripts:

'J . )i P ’]“ %> ol

Brahmi during  Bower Khotanese Sharada Bhaiksuki Siddham
Kshatrapa manuscript
dynasty

South Indic scripts:

[T ’\ Sic °(0° & 88 &s
Southern Tamil Vatteluttu ~ Grantha Malayalam Sinhala Kannada  Telugu
Brahmi
inscriptions
Summary

1. The current glyph does not indicate 1, the four dots has been read as im by various scholars.

2. The earliest Brahmi evidences for Il are from Tamil nadu, Sri Lanka and Haryana which use |,

3. Forms of letter 11 in all early varieties of Brahmi and most modern scripts trace their origin to proposed
glyph.
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Figure 2. Use of - |- in Arittapatti Cave inscription, Tamil nadu
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Figure 4. Forms in Il in Tamil Brahmi and early derivatives of Brahmi, all of them are derived from |
(From IndoSkript project)
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1.—This letter (Fig. 23) in its earliest form is seen in the inscriptions of the Tamil caves
of the 3rd century B.C. where it is a vertical stroke flanked by two dots. In the Ksatrapa
and Kusan alphabet of the 2nd century A.D. the vertical stroke has a small serif at the top
and is curved to left at the lower end.  This continues so in Gupta script two centuries later
but in Pallava script of about the same time the vertical stroke is represented slanting from
right to left with the dots above and below it.

The form of the letter in Yasodharman’s inscriptions of the 6th century A.D., and the
later development in Harsavardhana’s inscriptions a century later is just a modification of
the Gupta type, the curve being replaced by just a thickening of the lower end. In letter of
the 9th century A.D., this stroke separates into two parts one as a double arched serif above
the dots and a hook below.

Tn Vakataka script of the 5th century A.D., the box head appears as usual and the lower
curve is emphasised by the formation of double line as in ra.

The later development in Calukyan area is judged by the Ragfrakiita letter of the
gth century A.D. where the end of the curve has joined the serif to form a stumpy tube-
shape with the dots om either side.

In the Telugu area about this time the form is the same but in the next century the body
of the letter is more ovoid as seen in the Eastern Calukyan alphabet of the 10th century
A.D. In the next century the serif as usual in other letter of the time takes a V shape and
the two dots change into an arched stroke running across the belly of the letter and this

contintes thence forwards.
In the Tamil area the Grantha letter is composed of .the dots on either side of two

close parallel strokes joinéd by a serif at the top as in ra; and the Tamil letter is a single
vertical stroke with the serif modified as in other letters of the alphabet and with strokes.

In Vatteluttu script the letter is almost the same as the Tamil one except that it slants
from left to right.

Figure 5. Description of Brahmi letter Il and its development in various scripts. (From Sivaramamurti,
1948 pg.63)



Bulletin, Madras Government Museum

[ ® c‘o
Maury Bha
s A 7 ol v
& T i : |
nsén Ky
$0.4.D. g 0P o
: ;
Josey
A
¥ 2
Dy \f Pallavs
. l'g\-k%, Q:s‘f.xbl‘). SRS atea.
1 . ‘ £ W &
Y THoa8  Tralkifake .VERAtaka W. Guogs
s ‘A B S0AD BaADsocAD §eatp, onuuadl Pallave
bmmiieney Ny
CANARESE TELUGU GRANTEA  TAMIL vVATTELOTT
s T
W, odl ®
Se. h.xlv)?

A
E. G“B‘ E. Cilukys hll.n\-.
7e.4.D., ¥c.AD. 70.AD.

Pallava
¢. A.D.

ETT WU, ke (LY e,

‘. Cilukya Col.
L. n &'OA?D.

el

Palla PAR
Se. A.VI;. lc.A‘.’sc

N

Cola. Cols
1c.A.D. 1le A D¥

T
ulis.

C.8. del.

Figure 6. Evolution Chart of letter (From Sivaramamurti, 1948 pg.64)



Figure 7. A Terracotta Art showing a child learning Brahmi alphabet from Sugh, Haryana. Presently
preserved at National Museum, New Delhi. 300 BCE - 200 BCE

Figure 8. A closer view of the above figure showing letters from a to am. It also shows vowel II.
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https://www.google.com/culturalinstitute/beta/asset/child-learning-brahmi-alphabets/9QFKV08BDbO4OA?hl=en

74 DEVELOPMENT OF SCRIPT IN ANCIENT KAMARUPA

system. In Indian scripts a vindu has always denoted an
anusvarg i.e. a nasal sound. However, in early Brahmi script
some earlier scholars have read four dots as long 7 letter but in
all the contexts this letter should be read as irh. A dot, so far
as I know, has never been used as a punctuation mark.

Figure 9. Opinion on glyph of BRAHMI LETTER II. (From Verma, 1976 pg. 74)

LR W wmed : yeg ¥ grwr wegw angf-Ede-g ¥ T F
qo ® ¥ FA4 A7 | got ¥ 9 fagat (o) 5t € gam foar av ) ooy
fofd & € F st g3 <% g wrw Y 3 & a8, g wi-oret
T P H AR & qrr war g, 7wt 9% € T qew< ‘g qer & SfHEd
g 1% a2 F Mo o AT ¥ €' F G TG F ©F 1 FoqAT gudt § qi=al
AT $ET & At & fawwt o A3 € F @F7 & e aw A 2 g

Figure 10. Opinion of Dr Bhatia describing in Hindi that the four dots should be read as im. (From Bhatia,
1978 pg. 83)
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Figure 11. Excerpt from IndoSkript project where four dots is read as im.
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Figure 12, 13. Akshara list of Nanaghat and Mathura inscriptions respectively where four dots is read as
im. (From Ojha, 1959 Plate Ill, V)
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Figure 14. From Nasik inscription where :: is read as im as in the word a §Fl imdragni (From Ojha,

1959 Plate XI)

9


ADMIN
Rectangle

ADMIN
Rectangle

ADMIN
Rectangle

ADMIN
Rectangle




