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Proposal to add a new Script-Hybrid CJK Ideographs
block

Gen Kojitani(genkjtn@gmail.com) 2024 August 5

This document is a proposal for adding a new block named “Script-Hybrid CJK
Ideographs” to the Unicode Standard. This proposal is a revised version of my previous proposal
L.2/24-125 following feedback from the UTC #180 meeting (L.2/24-165), and is related to my
previous proposal L2/23-139R.

Background

CIJK ideographs (##57), which originated in China and are widely used in other regions such
as Japan, Korea, and Vietnam, are often written in abbreviated forms due to their complex shapes.
Most CJK abbreviations are made of the same components as regular CJK characters, but some of
the relatively new abbreviations include components derived from non-Han writing systems such as
Latin, Katakana, and Hangul, and these abbreviations are used mainly for signboards and other
handwritten texts from the viewpoint of ease of writing.

Script-hybrid CJK abbreviations with CJK ideographs and other scripts simultaneously as
components are particularly well-known in Japan, but similar example also exists in Korea.

Some of these abbreviations have their origins in the Geba letters (772N S F; not to be confused
with the Geba(EFE2) script used by the Naxi(4/1FH) people of southern China.) that was once popular, especially in
university organizations with a leftist(communist) activist context, but there are now scattered
examples of their use in other non-political-intent documents as simply easy-to-write characters. I
would like to make it clear that this proposal is not intended to encourage such left-wing political
activities. Of course, this type of writing also includes writings that do not come from left-wing
political activism.

These abbreviations are not official, but are fairly commonplace in signboards and other
handwritten documents. However, as they are not yet encoded in the Unicode Standard, I am
proposing that they be encoded in a new block of script-hybrid CJK unified ideographs named
“Script-Hybrid CJK Ideographs”.

The block name reflects the fact that the characters are script-hybrids of Han and non-Han
characters, and that the characters act as ideographs. In previous proposal, the block was named

“CJ K Abbrev1at10ns” but similar script-hybrid characters (Han-Latin and Han-Sawndip) have been found

and Bouyei (fifk1&) [150 639-3: pcc], Which belong to the Kra-Dai languages family (close to Thai and Lao)
spoken in southern China, and since these are not abbreviations, the word “abbreviations” was

removed from the block name in anticipation of future expansion.


https://www.unicode.org/L2/L2023/23139r-abbrev-ideo-japanese.pdf
https://www.unicode.org/L2/L2024/24165-cjk-unihan-wg-utc180.pdf
https://www.unicode.org/L2/L2024/24125-cjk-abbrev-block.pdf
rick
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Structure

Like ordinary CJK ideographs, the characters in the Script-Hybrid CJK Ideographs proposed
here function as ideographs with sound and meaning information at the same time. In the same
way as CJK ideographs, the direction of writing is written horizontally from left to right with line
breaks from top to bottom (e.g. Fig.11), or vertically from top to bottom with line breaks from
right to left (e.g. Fig.12).

Character name rules

In the previous proposal, the names of each character were mainly based on Japanese, but
since it is not possible to guarantee that the proposed characters are not used in languages other than

Japanese (especially on Han-Latin characters), I have decided to name the characters according to
the following rules.

HAN-<script name> IDEOGRAPH <combining type>-<Han-component code>-<non-Han reading>]

<script name> is the script name of the non-Han component (e.g. LATIN, KATAKANA,

HANGUL).

<combining type> is a two-character Latin string that indicates how the Han and non-Han
components are combined. <combining type> corresponds to the IDS (Ideographic Description
Characters) as shown in the table below.

Table 1: <combining type> and IDS correspondence

<combining type> | I1NS DS code |IDS character name
LR U+2FFO | IDEOGRAPHIC DESCRIPTION CHARACTER LEFT TO RIGHT
AB 1 |U+2FF1 | IDEOGRAPHIC DESCRIPTION CHARACTER ABOVE TO BELOW
ES U+2FF4 | IDEOGRAPHIC DESCRIPTION CHARACTER FULL SURROUND
SA U+2FF5 | IDEOGRAPHIC DESCRIPTION CHARACTER SURROUND FROM ABOVE
SB U+2FF6 | IDEOGRAPHIC DESCRIPTION CHARACTER SURROUND FROM BELOW
SL U+2FF7 | IDEOGRAPHIC DESCRIPTION CHARACTER SURROUND FROM LEFT
uL 77 |U+2FF8 | IDEOGRAPHIC DESCRIPTION CHARACTER SURROUND FROM UPPER LEFT
UR U+2FF9 | IDEOGRAPHIC DESCRIPTION CHARACTER SURROUND FROM UPPER RIGHT
LL 3 |U+2FFA |IDEOGRAPHIC DESCRIPTION CHARACTER SURROUND FROM LOWER LEFT
oV U+2FFB | IDEOGRAPHIC DESCRIPTION CHARACTER OVERLAID
SR U+2FFC | IDEOGRAPHIC DESCRIPTION CHARACTER SURROUND FROM RIGHT
LR | i U+2FFD | IDEOGRAPHIC DESCRIPTION CHARACTER SURROUND FROM LOWER RIGHT




<Han-component code> is the hexadecimal representation of the Unicode code point of the
Han-component. Using the semantic translation of the han character to describe a Han-component
can lead to naming difficulties when it contains components that have no meaning by themselves

(e.g. U+9F8B "), so I have decided to include the code point directly in the name.

<non-Han reading> is the reading of the non-Han component written in Latin script. For
example, if the non-Han component is Katakana, the roma-ji is used, and if the non-Han component
is Hangul, the reading of Hangul in the Revised Romanization of Korean is used. However, if the
non-Han component is Latin script, there may be a difference between uppercase and lowercase', so
the case is specified, such as "CAPITAL A" or "SMALL B". If the non-Han component is Sawndip,
it is written in its current spelling in Zhuang (for Sawndip that is not found in Zhuang but is specific
to Bouyei, it is written in its Bouyei spelling).

In addition, when a non-Han component appears before a Han component in an IDS
expression, the order is reversed: <non-Han reading>-<Han-component code>.

Character code point ordering rules

This section describes the rules that determine the ordering of the code points of each
character in this block.

@ Split characters into large groups based on what their non-Han components are, and sort them in
the following order: LATIN>HIRAGANA)Y>KATAKANA>HANGUL >(SAWNDIP).”

(2) Within each of the above categories, the characters are sorted by the code position of their Han
components.

(3) For characters with the same Han component code position, the characters are sorted by the code
position of their non-Han components.

(@) Finally, if the Han and non-Han components are the same and only the <combining type> differs,
the characters are sorted by the code position of the IDS corresponding to the <combining type>.
(The same order as Table 1)

Characters that should belong to this block may be added in the future after this proposal
due to the discovery of new usage examples. In that case, the code positions of each proposed set
will be determined by applying the above rules.

! lowercase usage is found in Sawndip

> This proposal does not include script-hybrid characters that have HIRAGANA and SAWNDIP components, but I
am defining them for future expansion.



Repertoire of proposed characters

This section contains a list of the characters included in the current proposal.

As the total number of characters proposed is 22, taking into account the range of East Asian
characters recorded before and after the available region based on the official Unicode SMP
roadmap (URL:https://www.unicode.org/roadmaps/smp/), the proposed code position is in the

region from U+1AF90 to U+1AFAS.

Table 2: list of proposed characters

gg(ijnej[ letter form | character names characters information
Japanese abbreviation for the word Z& %
HAN-LATIN (kenpou)
1AF90 IDEOGRAPH AB- also represents an abbreviation of the word
5B80-CAPITAL K %%g(keisatsu)
see Fig.5 and 9
HAN-LATIN T
1AF91 IDEOGRAPH AB- Japan.ese abbreviation for U+SBEE % (ryou)
5B80-CAPITAL R see Fig.8-15
Japanese abbreviation for U+6176 B (kei)
HAN-LATIN Paired with JO as an abbreviation of B /e K
1AF92 IDEOGRAPH UL- \ s
5E7F-CAPITAL K ¥ (Keio University)
see Fig.1-3 and 8-9
Japanese abbreviations-ligature for U+6176
HAN-LATIN U+61C9 EEHE (keiou)
1AF93 “ IDEOGRAPH UL- used to describe Keio Universi B
O 5E7F-CAPITAL KO . . ly(%rj(%),
a Japanese university
see Fig.2-3 and 9
Japanese abbreviation for U+61C9 & (ou)
HAN-LATIN Paired with JK as an abbreviation of B/ K
1AF94 IDEOGRAPH UL- . -
5E7F-CAPITAL O ¥ (Keio University)
see Fig.1-3 and 8-9
Japanese abbreviation for U+78BA i (kaku)
HAN-LATIN . " .. =
1AF95 IDEOGRAPH LR- Paired with &N as an abbreviation of ffq
77F3-CAPITAL K (kakunin; means “to confirm”)
see Fig.5, 8-9 and 16-18



https://www.unicode.org/roadmaps/smp/

code

point letter form | character names characters information
—a Japanese abbreviation for U+8A8D &2 (nin)
—a HAN-LATIN : : o b
1AF96| —a IDEOGRAPH LR- Paired with fK as an abbreviation of fifE72
n 8A01-CAPITAL N (kakunin; means “to confirm”)
see Fig.8 and 16-17
HAN-LATIN T
1AF97 IDEOGRAPH LR- J apanese abbreviation for U+9928 £ (kan)
98EO0-CAPITAL K See Fig.5 and 8-9
Japanese ligature of “ N Z=(to-iu)”
used in Japanese literature from the Edo
period (1603-1868)
—h . .
HAN-KATAKANA sometimes regarded as a ligature of katakana
1AF98 IDEOGRAPH LR- (goryaku gana &%), but actually is a
TO-4E91 ligature of CJK ideographs and katakana
see Fig.4 and 19-22
see also L2/21-177, L.2/23-112 and L2/24-
150
1AF99 .EE :B'?EI\SCK;ARTPK:EQ J apanese abbreviation for U+5712 [& (en)
/ 56D7-EN see Fig.7 and 30-36
1AFOA :—IID/TE,\(I)-E';TPKI—?EQ J apanese abbreviation for U+5712 [ (en)
56D7-WE see Fig. 7 and 47
1AF9B :BAI‘EI\IO'E';TPK:TQ J apanese abbreviation for U+63A7 ¥ (kou)
624C-KO see Fig.3 and 9
Japanese abbreviation for U+6ASF #% (ki)
HAN-KATAKANA . . .
1AF9C IDEOGRAPH LR- A dot may be written in the top right-hand
6728-KI corner like Fig.26.
see Fig.3, 6-7, 9 and 23-26
HAN-KATAKANA .
1AF9D IDEOGRAPH LR- Japan.ese abbreviation for U+69CB ## (kou)
6728-KO see Fig.7 and 42-43
1AFOE :_Igol\ENO-ggTAAPK:tIQ Japanese abbreviation for U+790E i (so)

)

77F3-SO

see Fig.7 and 45



https://www.unicode.org/L2/L2024/24150-three-kana-ligatures.pdf
https://www.unicode.org/L2/L2024/24150-three-kana-ligatures.pdf
https://www.unicode.org/L2/L2023/23112-missing-kana-ligatures.pdf
https://www.unicode.org/L2/L2021/21177-n5166-sat-buddhist-sym.pdf

gco)?nef[ letter form | character names characters information
— represents the word “ 7 > F (ranchi)”; it
HAN-KATAKANA means “launch” (the name of the type of
1AFOF [ IDEOGRAPH LR- boat)
821F-RA used by the Imperial Japanese Navy
see Fig.9 and 44
—+ HAN-KATAKANA Japanese abbreviation for U+8515 % (yaku)
1AFAD ‘k IDEOGRAPH AB- and U+85AC F(yaku)
8279-YA .
see Fig.48-49
SN
1AFAL| —a :B'AE%EAR-IKEK:TQ J apanese abbreviation for U+8B70 & (gi)
n 8A01-GI see Fig.3, 7,9, 27-29 and 43
iy
1AFA2| —= :B’?E%EQTPKSTQ Japanese abbreviation for U+8B1B i (kou)
I:l‘ 8A01-KO see Fig.5,7,9, 18 and 37
= )
1AFA3| —= %@%EQTPK:TQ J apanese abbreviation for U+8B77 7 (go)
I:I 8A01-GO see Fig.7 and 46
N2 Japanese abbreviation for U+5802 & (dou)
1AFA4 ~» %@%EQTPK:EQ Paired with 51 as an abbreviation of #f &
9FB8-DO (koudou; means “auditorium”)
see Fig.18 and 37
HAN-HANGUL used U+B3C4 =(do) to indicate
1AFA5 | IDEOGRAPH FS- pronunciation o
_Ia 56D7-DO Korean abbreviation for U+5716 [&| (do)
see Fig.38-41

Supplementary information on the selection of character repertoire

1. Regarding U+1AFA3 HAN-KATAKANA IDEOGRAPH LR-8A01-GO, CheonHyeong Sim of Unihan
WG suggested in his proposal L.2/24-126 that “it should be encoded by adding a U+3099
COMBINING VOICED SOUND MARK to U+1AFA2 HAN-KATAKANA IDEOGRAPH LR-8A01-K0.” However,

since “F#” and “F&” have different meanings, and there is a concern that “7%” may be

misdetected when searching for “&#” during an in-document search, I propose to encode

each of them atomically.



https://www.unicode.org/L2/L2024/24126-comments-cjk-abbrev.pdf

2. Regarding the Han-Katakana hybrid letters (U+1AF98-1AFA4) and the Han-Hangul letters
(U+1AFA4 HAN-HANGUL IDEOGRAPH FS-56D7-D0), 1.2/24-126 suggested that “Katakana and

Hangul have the same stroke components as Han characters, and there are already examples

of Han-Katakana® and Han-Hangul* characters being encoded as normal CJK unified
ideographs. so these should be proposed as normal CJK Unified Ideographs.” However, on

the other hand, the Recommendation of IRG Meeting #61 (Recommendation IRG M61.18)
pointed out that “Script-specific hybrid and abbreviated CJK Letters (IRGN2637): IRG does
not consider the proposed characters belong to CJK unified ideographs. The proposer can
take feedback from IRG experts for further processing at UTC/WG2.” Therefore, based on
the discussions with Ken Lunde, I have decided to follow the IRG recommendation and not
treat these characters as normal CJK Unified Ideographs in this proposal.

Properties

The following are the character properties:

1AF90; HAN-LATIN
1AF91; HAN-LATIN

IDEOGRAPH AB-5B80-CAPITAL
IDEOGRAPH AB-5B80-CAPITAL

In addition, Script=Hani for all characters, Script_Extensions={Hira, Kana} for all characters

1AF92,; HAN-LATIN
1AF93; HAN-LATIN
1AF94; HAN-LATIN
1AF95; HAN-LATIN

IDEOGRAPH
IDEOGRAPH
IDEOGRAPH
IDEOGRAPH

UL-5E7F-CAPITAL
UL-5E7F-CAPITAL
UL-5E7F-CAPITAL
LR-77F3-CAPITAL

1AF96,; HAN-LATIN
1AF97,;HAN-LATIN
1AF98; HAN - KATAKANA
1AF99; HAN-KATAKANA
1AF9A; HAN - KATAKANA
1AF9B; HAN-KATAKANA
1AF9C; HAN-KATAKANA
1AF9D; HAN-KATAKANA
1AF9E ; HAN - KATAKANA
1AF9F ; HAN - KATAKANA
1AFAQO ; HAN-KATAKANA
1AFA1; HAN-KATAKANA
1AFA2 ; HAN-KATAKANA
1AFA3; HAN-KATAKANA
1AFA4 ; HAN - KATAKANA

IDEOGRAPH
IDEOGRAPH

IDEOGRAPH
IDEOGRAPH
IDEOGRAPH
IDEOGRAPH
IDEOGRAPH
IDEOGRAPH
IDEOGRAPH
IDEOGRAPH
IDEOGRAPH
IDEOGRAPH
IDEOGRAPH
IDEOGRAPH
IDEOGRAPH

LR-8A01-CAPITAL
LR-98EO-CAPITAL

except 1AFAS, and Script_Extensions={Hang} for 1AFAS5.

3

4

See https://www.unicode.org/notes/tn43/tn43-2.pdf#fpage=26

See https://www.unicode.org/notes/tn43/tn43-2.pdf#page=8 and U+20B9D [1]



https://www.unicode.org/irg/docs/n2620-Recommendations.pdf
https://www.unicode.org/L2/L2024/24126-comments-cjk-abbrev.pdf
https://www.cns11643.gov.tw/wordView.jsp?ID=991542
https://www.unicode.org/notes/tn43/tn43-2.pdf#page=8
https://www.unicode.org/notes/tn43/tn43-2.pdf#page=26
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Examples

Fig. 1: “EE/EXF"

This picture is posted on Twitter by @ketokate on 10 January, 2018 URL :
https://twitter.com/ketokate/status/951049551393177600

Fig. 2: #f7.2 TETF - Y Thias BT RBR) |, Rt =45, 2010, pl.247


https://twitter.com/ketokate/status/951049551393177600
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Fig. 3: BE2 THAO
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Fig. 4: #%2 THAROMEE) , GHEHTE, 2006, p.28
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Fig. 6: WRER T—ISH~— L AFEEEDIEF
200543 H. FIREFFT) p.202

( TERESCFHEDmZE) 8.



14

Fig. 7: BWrRER T—ISH~— L AFEEEDIEF
A. FREEB) p.205

( PEEECFH O 8. 200543
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Fig. 9: #REW T—NAH~— L EAEEEHDI T
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Fig. 10: « & HFEF5A" and « HHIED”

this picture is posted on Twitter by @CNaka163 at Kyoto University on 30 November 2018 URL: https:/twitter.com/CNaka163/status/1068327942449582081
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Fig. 11: “Btici5es”

this picture is posted on Twitter by @sukalar223_ACK at Tokyo University on 11 August 2022 URL: https://twitter.com/sukalar223 ACK/status/1557577365282508800
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https://twitter.com/sukalar223_ACK/status/1557577365282508800
https://twitter.com/CNaka163/status/1068327942449582081
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Fig. 12: ~fewsan”

this picture is posted on Twitter by @Baron_Fukushima at Kyoto University on 19 March 2023 URL: https:/twitter.com/Baron_Fukushima/status/1637338390747303937

Fig. 13:«& = 3T 1) 12K HPZ0DT IRy o TENTELE"

from MEFISZHD 09.11.26 pp. 107


https://twitter.com/Baron_Fukushima/status/1637338390747303937

Fig. 15: «ZFHZ ARG 150212 fEFICHED <

his picture is posted on Twitter by @junior_synonym at Kyoto University on 16 March 2023 URL:
s://twitter.com/junior_syn /sta 744001

onym/status/1636193964255744001/photo/1
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Fig. 16: “HEFI RO« EEFOMER” and “ 37 5 /B Dl

;7
This picture is posted on tumblr on 17 December, 2016, from “BEBFFRE 42 L°>”, URL :

https://moji.tumblr.com/post/154570024094/% E7 %86 %8A%E9%87 %8E % E5%AF%AE% E8%87 %AA%E6%B2%BB%E4%BC%9A
%E3%83%93%E3%83%A9-via

ok}

. .o £ 72 =m0
Fig. 17: “ AFGHEEN X — L2 1H
This image is posted on Twitter by @10boi__ on 20 August, 2020 URL :
https://twitter.com/10boi__/status/1296296804082831360
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https://twitter.com/10boi__/status/1296296804082831360
https://moji.tumblr.com/post/154570024094/%E7%86%8A%E9%87%8E%E5%AF%AE%E8%87%AA%E6%B2%BB%E4%BC%9A%E3%83%93%E3%83%A9-via
https://moji.tumblr.com/post/154570024094/%E7%86%8A%E9%87%8E%E5%AF%AE%E8%87%AA%E6%B2%BB%E4%BC%9A%E3%83%93%E3%83%A9-via

21

Fig. 18:
FEAFRX Ry 197145 H 21 HE
ftrom :https://ameblo.jp/khanczy/entry-12755337976.html
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http://base1.nijl.ac.jp/iview/Frame.jsp?DB_ID=G0003917KTM&C_CODE=0099-021604&IMG_SIZE=&PROC_TYPE=null&SHOMEI=%E3%80%90%E8%88%88%E7%A6%8F%E5%AF%BA%E5%BB%B6%E5%B9%B4%E8%88%9E%E5%BC%8F%E3%80%91&REQUEST_MARK=null&OWNER=null&BID=null&IMG_NO=6
http://base1.nijl.ac.jp/iview/Frame.jsp?DB_ID=G0003917KTM&C_CODE=0099-021604&IMG_SIZE=&PROC_TYPE=null&SHOMEI=%E3%80%90%E8%88%88%E7%A6%8F%E5%AF%BA%E5%BB%B6%E5%B9%B4%E8%88%9E%E5%BC%8F%E3%80%91&REQUEST_MARK=null&OWNER=null&BID=null&IMG_NO=6
http://base1.nijl.ac.jp/iview/Frame.jsp?DB_ID=G0003917KTM&C_CODE=0099-021604&IMG_SIZE=&PROC_TYPE=null&SHOMEI=%E3%80%90%E8%88%88%E7%A6%8F%E5%AF%BA%E5%BB%B6%E5%B9%B4%E8%88%9E%E5%BC%8F%E3%80%91&REQUEST_MARK=null&OWNER=null&BID=null&IMG_NO=6
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https://books.google.co.jp/books?id=oZeAFHFAevgC&newbks=1&hl=ja&pg=PP23#v=onepage&q&f=false
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Fig. 21: “F 57N ZHE
RFAK F& p.27 (£G4 1850 4F
https:/books.google.co.jp/books?id=QsIZAAAAcAAI&pg=frontcover#v=onepage&qg&t=false
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https://dl.ndl.go.jp/pid/823490/1/5

Fig. 23: "HE)WkeHa — F—"

this picture is posted on Instagram by leon036 at Nakano Broadway, Tokyo on 17 September 2021 URL: https://www.instagram.com/p/CT6BYQwlfhD/
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Fig. 24: “ HIRBETIZHEH TE FHA DT

this picture is posted on Twitter by @kirnura on 4 October 2022 URL: https:/twitter.com/kirnura/status/1577237089841659905

Fig. 25: “ HBRCH%E

this picture is posted on Twitter by @inchorin on 26 July 2017 URL: https://twitter.com/inchorin/status/890157700125933568
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https://twitter.com/inchorin/status/890157700125933568
https://twitter.com/kirnura/status/1577237089841659905
https://www.instagram.com/p/CT6BYQwlfhD/
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Fig. 26: “HR7zH%"

this picture is posted on Twitter by @nagatorowo2 on 8 April 2023 URL: https:/twitter.com/nagatorowo2/status/1644589501828964352
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Fig. 27: “{{i# A
this picture is posted on X by @asteroid_36 on 13 April 2024
URL: https://x.com/asteroid 36/status/1779156298149536117


https://twitter.com/nagatorowo2/status/1644589501828964352

Fig. 28: “i#am L 7z A7

This picture is posted on Twitter by @fletsadslman on 15 August, 2018 URL :

https://twitter.com/fletsadslman/status/1029627996741615616
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Fig. 29: “#p## "

This picture is posted on Twitter by @ JUMANJIKYO on 4 October, 2021 URL :

https://twitter.com/JUMANJIKYO/status/1444813052537311234
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https://twitter.com/JUMANJIKYO/status/1444813052537311234

Fig. 30: “S)fEE"

This picture is posted on Twitter by @rzeka 52 on 4 May. 2018 URL : https://twitter.com/rzeka 52/status/992219223324639233

Fig. 31: “ 2 /=]
This picture is posted on Twitter by @yuki_523 on 14 October, 2022 URL :
https://twitter.com/yuki_523/status/1580711176048037888
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https://twitter.com/yuki_523/status/1580711176048037888
https://twitter.com/rzeka_52/status/992219223324639233
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Fig. 32: “..[&"
This picture is posted on Twitter by @kabenomudagakil on 20 June, 2021 URL :
https://twitter.com/kabenomudagakil/status/1406577565993631756

Fig. 33: “##l) "

This picture is posted on Twitter by skn0825 on 15 March, 2015 URL :
https://www.instagram.com/p/0PZa6vQYsn/


https://www.instagram.com/p/0PZa6vQYsn/
https://twitter.com/kabenomudagaki1/status/1406577565993631756

Fig. 34: “# & # ="
This picture is posted on Twitter by @mosukoke on 16 July, 2015 URL :
https://twitter.com/mosukoke/status/621598335317639168
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Fig. 35: “ Z/&/I|[# 7t 7—1"

This picture is posted on Twitter by @coeos_ on 13 July, 2018, from “ ZE (I AI25 £8 H 7 H%5)” URL :
https://twitter.com/coeos /status/1017753059164807168

Fig. 36: “Z2&"
This picture is posted on Twitter by @prime371 on 18 August, 2018, URL :
https://twitter.com/prime371/status/1030781597245534208
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https://twitter.com/prime371/status/1030781597245534208
https://twitter.com/coeos_/status/1017753059164807168
https://twitter.com/mosukoke/status/621598335317639168
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Fig.37: “Z C 0068 DIEIRICE S FHE BT 37

This picture is posted on Twitter by @atsatsatsa on 29 April, 2016, at Kyoto University URL :
https://twitter.com/atsatsatsa/status/725864175033966592
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Fig. 38: “ #[=E (5 fE ™

This picture is posted on Twitter by @ XUAUOaeBookxpCU on 13 July, 2020 URL :
https://twitter.com/XUAUOaeBookxpCU/status/1282674520004816896
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Fig. 39: “1=/IIZ 18"

This picture is posted on Twitter by @mutsuosa on 2 October, 2019, from “{=/I|TT#E714F#R ", #2E F = X ZAFEL 1964 URL :
https://twitter.com/mutsuosa/status/1179085111502884864
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https://twitter.com/XUAUOaeBookxpCU/status/1282674520004816896
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Fig. 40: “ Z 3% i OHIl-E Siftle”

This picture is posted on Twitter by @ JUMANJIKYO on 4 October, 2021 URL :
https://twitter.com/JUMANJIKYO/status/1444813052537311234

W
/m £ 9ae
3

m <
SRNCUR AE
Fig. 41: “ZA/E"

This picture is posted on Twitter by @RCAVictorCo on 3 October, 2021 URL :
https://twitter.com/RCAVictorCo/status/1444563142814547970
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https://twitter.com/RCAVictorCo/status/1444563142814547970
https://twitter.com/JUMANJIKYO/status/1444813052537311234

Fig. 42: “AKEBfEA~EEHEE &~
This picture is posted on Twitter by @jyunku on 3 November, 2020, from “ 5T #5A % A#Z X &A= D Kyoto University
Archives Newsletter #28. F A BIF+BIF & #1” URL : https://twitter.com/ivunku/status/1323377721183928320

Fig. 43: “tpig=D [1EEHE) EEESL, <RI FMEHZ2HEE L 7
from '69 #12Z AT AL B, « FAE AR 2.14”, ARTT LA , URL :
https://assert.jp/wordpress/data/bira/196901/sgs19690214.pdf
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https://assert.jp/wordpress/data/bira/196901/sgs19690214.pdf
https://twitter.com/jyunku/status/1323377721183928320
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Fig. 44: GHQ/SCAP Records, Civil Information and Education Section “Japanese Military and
Technical Terms” (1945) , p.217
https://dl.ndl.go.jp/pid/13695517/1/228
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Fig. 45: HiGHEZED
This picture is posted on Twitter by @ JUMANJIKYO on 11
September, 2022

Fig. 46: A\ #2{##C URL :

I ] . https://twitter.com/JUMANJIKYO/status/15689247038967726
This picture is posted on Twitter by @JUMANJIKYO on 11 15/photo/1
September, 2022

URL :

https://twitter.com/JUMANJIKYO/status/1568924703896772615/
nhntn/?
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Fig. 48: i z2 THADET ) |, AHHTE, 2006, p.31
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Fig. 49: This picture is posted on X by @minami_ph5 on 24 April, 2022
URL : https://x.com/minami ph5/status/1518165324767842304/photo/1


https://x.com/minami_ph5/status/1518165324767842304/photo/1

ISO/IEC JTC 1/SC 2/WG 2
PROPOSAL SUMMARY FORM TO ACCOMPANY SUBMISSIONS
FOR ADDITIONS TO THE REPERTOIRE OF ISO/IEC 10646 °
Please fill all the sections A, B and C below.
Please read Principles and Procedures Document (P & P) from _http://std.dkuug.dk/JTC1/SC2/WG2/docs/principles.html .. for
guidelines and details before filling this form.
Please ensure you are using the latest Form from .http://std.dkuug.dk/JTC1/SC2/WG2/docs/summaryform.html..
See also .http://std.dkuug.dk/JTC1/SC2/WG2/docs/roadmaps.html . for latest Roadmaps.

A. Administrative

1. Title: Proposal to add a new Script-Hybrid CJK Ideographs block

2. Requester'spame: ~ ~~~ GenKojitgni
3. Requester type (Member body/Liaison/Individual contribution): ~Individual contribution
4. Submission date: . _ _ _ 20240805 __ _ .
5. Requester's reference (if applicable): ...
6. Choose one of the following:

This is a complete proposal: ___yes
(or) More information will be provided later:

B. Technical — General

1. Choose one of the following:
a. This proposal is for a new script (set of characters): yes

Proposed name of script: | Script-Hybrid CJK Ideographs

b. The proposal is for addition of character(s) to an existing block:
Name of the existing block:

2. Number of characters in proposal: 22
3. Proposed category (select one from below - see section 2.2 of P&P document):
A-Contemporary X  B.1-Specialized (small collection) B.2-Specialized (large collection) ]
C-Major extinct ~_ D-Attested extinct ____ E-Minor extinct
F-Archaic Hieroglyphic or Ideographic G-Obscure or questionable usage symbols
4. Is a repertoire including character names provided? ____yes
a. If YES, are the names in accordance with the “character naming guidelines”
in Annex L of P&P document? ____yes
b. Are the character shapes attached in a legible form suitable for review? ____yes

5. Fonts related:
a. Who will provide the appropriate computerized font to the Project Editor of 10646 for publishing the
standard?

b. Identify the party granting a license for use of the font by the editors (include address, e-mail, ftp-site, etc.):

_________________ _genkitn@gmail.com |
6. References:
a. Are references (to other character sets, dictionaries, descriptive texts etc.) provided? = yes
b. Are published examples of use (such as samples from newspapers, magazines, or other sources)
of proposed characters attached? yes

7. Special encoding issues:
Does the proposal address other aspects of character data processing (if applicable) such as input,
presentation, sorting, searching, indexing, transliteration etc. (if yes please enclose information)? no

8. Additional Information:

Submitters are invited to provide any additional information about Properties of the proposed Character(s) or Script
that will assist in correct understanding of and correct linguistic processing of the proposed character(s) or script.
Examples of such properties are: Casing information, Numeric information, Currency information, Display behaviour
information such as line breaks, widths etc., Combining behaviour, Spacing behaviour, Directional behaviour, Default
Collation behaviour, relevance in Mark Up contexts, Compatibility equivalence and other Unicode normalization related
information. See the Unicode standard at .http://www.unicode.org. for such information on other scripts. Also see
Unicode Character Database ( http://www.unicode.org/reports/tr44/) and associated Unicode Technical Reports for
information needed for consideration by the Unicode Technical Committee for inclusion in the Unicode Standard.

> ! Form number: N4502-F (Original 1994-10-14; Revised 1995-01, 1995-04, 1996-04, 1996-08, 1999-03, 2001-05, 2001-09, 2003-11, 2005-01,

2005-09, 2005-10, 2007-03, 2008-05, 2009-11, 2011-03, 2012-01)
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http://www.unicode.org/reports/tr44/
http://www.unicode.org/
http://www.dkuug.dk/JTC1/SC2/WG2/docs/roadmaps.html%20
http://www.dkuug.dk/JTC1/SC2/WG2/docs/summaryform.html
http://www.dkuug.dk/JTC1/SC2/WG2/docs/principles.html%20

C. Technical - Justification

1. Has this proposal for addition of character(s) been submitted before? ___ _yes
IfYESexplain ___ _ relates to my previous proposals L2/21-177, L2/23-139R, and L2/24-125.
2. Has contact been made to members of the user community (for example: National Body,
user groups of the script or characters, other experts, etc.)? ____Yyes_
If YES, with whom? kR
If YES, available relevant documents: ~~~~ IRGN2637
3. Information on the user community for the proposed characters (for example:
size, demographics, information technology use, or publishing use) is included? ___ _ho
Reference:
4. The context of use for the proposed characters (type of use; common or rare) ___common
Reference:
5. Are the proposed characters in current use by the user community? __ _yes
If YES, where? Reference: . JapanandKorea
6. After giving due considerations to the principles in the P&P document must the proposed characters be entirely
in the BMP? no

If YES, is a rationale provided?
If YES, reference:.
7. Should the proposed characters be kept together in a contiguous range (rather than being scattered)?  yes
8. Can any of the proposed characters be considered a presentation form of an existing
character or character sequence? ___ _no
If YES, is a rationale for its inclusion provided?
If YES, reference:.
9. Can any of the proposed characters be encoded using a composed character sequence of either
existing characters or other proposed characters? ___ _ho
If YES, is a rationale for its inclusion provided?
If ves, reference:
10. Can any of the proposed character(s) be considered to be similar (in appearance or function)

to, or could be confused with, an existing character?
If YES, is a rationale for its inclusion provided?
If YES, reference:.
11. Does the proposal include use of combining characters and/or use of composite sequences? no
If YES, is a rationale for such use provided?
If vYES, reference:
Is a list of composite sequences and their corresponding glyph images (graphic symbols) provided?
If YES, reference:.
12. Does the proposal contain characters with any special properties such as
control function or similar semantics? no

13. Does the proposal contain any Ideographic compatibility characters? _____no
If YES, are the equivalent corresponding unified ideographic characters identified?
If YES, reference:
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