
1Review on Rejang Unicode Range a930–a95f

Review on the Rejang Unicode Range A930–A95F

To	 : Unicode Technical Committee / Script Encoding Working Group 
From	 : Ariq Syauqi (intern at SEI, UC Berkeley) 
	   Sarwit Sarwono (Professor of Philology, University of Bengkulu) 
Subject	 : Review on the Rejang Unicode Range a930–a95f 
Date	 : May 2025

1. Recommendation to annotate ‘Rejang’ as the block name

Rejang (a930–a95f), named after the community native to the area, is a subset variant of a 
bigger script group of Surat Ulu. To accommodate the extension to cover other communities 
within the Surat Ulu subgroup¹, the name Rejang is no longer suitable. We suggest annotating 
the name to make clear that the Rejang code block intends to cover Pasemah, Serawai, and 
Lembak orthographies/scripts.

Within the extended area of southern Sumatra, a number of communities use closely related 
scripts to write their languages, which we refer to as southern Sumatran scripts. The commu-
nities tend to develop their own preferences and style and thus led to the extensive number of 
variants. Scholars, including Kozok and Miller, classifies this big group of southern Sumatran 
scripts into three subgroups: (1) Surat Lampung, used in Lampung at the eastern tip of Sumatra; 
(2) Surat Kerinci (Incoung), used in the highlands of Kerinci; and (3) Surat Ulu,² used by several 
groups in the region between these two areas (Figure 01). 

As an analogy, the relationship between these subgroups of Southern Sumatran scripts can be 
compared to the connection between Latin, Cyrillic, and Greek. They work in the same manner 
and share some similar characters, yet are different enough to be considered as one script. 
Within each subgroup, there are also some variants and preferences of specific communities — 
much like how the Latin for German is different from the Latin for Turkish. 

Excecutive summary

This document contains request, suggestion, and notes to the Unicode consortium regarding the 
issues we identified following review of the current Unicode Rejang block:

1.  Recommendation to annotate ‘Rejang’ as the block name 
2. Request to change the reference glyph for a93d rejang letter ra  
3. Proposal to annotate the ambiguous a94e rejang vowel sign ea and a952 rejang  
consonant sign h, and 
4. Proposal to review the Property and Positional Category of modifying marks for Rejang

A proposal for Rejang extensions is currently in development.

Some scholars use Surat Ulu to refer broadly to all southern Sumatran scripts, including Lampung and Kerinci. 
Miller refers to this group as 'Rejang-Central Malay' while Kozok refer this group as 'Rencong'. However, Surat 
Ulu seems inclusive and safe to use unless specific communities, such as those in Lampung and Kerinci, explicitly 
refer to their scripts differently.
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The original proposal document (l2/06-139) references Jaspan’s 1964 publication, Redjang 
Ka-Ga-Nga Texts, and proposed “Rejang” as the block name. However, the title “Redjang 
Ka-Ga-Nga Texts” is actually equivalent to saying “Turkish Latin Texts”—suggesting that Jaspan 
referred to the script as Ka-Ga-Nga, which is used by the Rejang community. Jaspan himself did 
not refer to the script as “Rejang,” as he acknowledged that it was not exclusive to the group. 
On page 6, Jaspan states:

	 “This present collection of Redjang texts, to be amplified later with others from 	
	 Pasemah. Serawai and cognate Middle Malay peoples, provides both evidence and 	
	 examples of an earlier Malay literature using an indigenous script. The use of the 	
	 phrase ‘indigenous script’ requires some explanation. All three scripts which Redjang 	
	 have used or continue to use — Ka-Ga-Nga, Arabic and Roman — are alike in 	
	 having been borrowed from countries to the northeast of Sumatra.”

While various terms like Ka-Ga-Nga and Rencong (Dutch spelling: Rentjong) have been used 
historically for this script or group of scripts, the most inclusive term is likely Surat Ulu or simply 
Ulu (surat = letters, ulu = upstream). 

We can assist in providing more information and drafting the text for the top of the names list if 
needed and for the Core Spec text.

Lampung

Not yet in the Unicode
Already in the Unicode

Rejang

Lembak

Pasemah

Serawai

Ulu

Kerinci

Fig02. Diagram illustrating the relationship between southern Sumatran scripts and their status in the Unicode. 
(credit: Ariq Syauqi)
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Fig01. Map showing areas where Southern Sumatran scripts were widely spread. Map is recreated from Miller (2011).
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2. Request to change the reference glyph for a93d rejang letter ra 

An error has been identified in the glyph representation of u+a93d rejang letter ra in the 
current Unicode code charts (16.0). A correction to the reference glyph is hereby requested.

While the angle, curvature, and length of strokes can vary, the number and placement of 
strokes is the key distinguishing feature between characters in Rejang. The current glyph for 
a93d rejang letter ra mistakenly includes an extra stroke (ꤽ), making it visually identical to 
a93a rejang letter ja, rather than representing the intended ‘ra’ (ꤽ). As a result, the current 
Unicode chart unintentionally includes two glyphs for ‘ja’ (ꤺ and ꤽ), and none that accurately 
represent ‘ra’ (ꤽ).

Letter variants involving stroke additions or removals do appear in historical Rejang manu-
scripts, but the current glyph for a93d rejang letter ra is not among them. It appears to be an 
error rather than a recognized variant.

Evidence supporting this can be found in the original encoding proposal itself (l2/06-139), 
where the reference glyph for a93d rejang letter ra contradicts the forms shown in Figure 01 
and Figure 02 of that document. None of the cited references in l2/06-139 depict a93d rejang 
letter ra using the currently represented glyph (ꤽ). This strongly suggests that the current 
reference glyph is simply an error and should be corrected.

While the glyphs shown in the Unicode document should only act as a reference, many people 
rely on those as accepted forms and unconsciously reproduce the error in the font layer. From 5 
fonts that properly use Rejang code points, 2 reproduced the error made in the Unicode docu-
ment. Thus, we urgently request the change of the reference glyph. 

We attach additional examples in the appendix from various publications to further demon-
strate the commonly accepted representation of the letter ‘ra’ in contrast to ‘ja’.

A corrected reference glyph for u+a93d rejang letter ra, matching the style of the current font in 
the Unicode document, is provided (ꤽ). Additionally, we offer a replacement font for the entire 
script set, should that be preferable. A glyph erratum may be needed.

Correct forms Unicode chart (16.0) Current available fonts 

ꤺ ꤺꤺꤺꤺ

ꤽ ꤽꤽꤽꤽ
Taken from Marsden’s table 
of Sumatran scripts (1783), as 
presented in Jaspan (1964).

This table is cited in the original proposal to 
encode Rejang in the Unicode.  
(Unicode document l2/06-139)

Taken from Unicode 
chart version 16.0

Noto Sans 
Rejang

UniFont- 
ExMono

Code2000 Faulmannfs song- 
arak 1

Fig03. Comparison between the correct forms, the current reference glyphs in the Unicode, and the impact on the 
available fonts for a93a rejang letter ja and a93d rejang letter ra.
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3. Proposal to annotate the ambiguous a94e rejang vowel sign ea and 
a952 rejang consonant sign h

The grapheme which Marsden referred to as ‘Kajina’ is encoded twice in Unicode as a94e 
rejang vowel sign ea and a952 rejang consonant sign h. Further clarification and 
annotation is needed to avoid ambiguity.

Graphem Kajina is a common feature in southern Sumatran scripts. It is typically written as two 
parallel lines, angled between 90° ‹◌ꥒ› and 0° ‹◌ꥒ›, and positioned either to the right or below 
the base character. 

This grapheme has multiple sound values depending on the community, much like how the 
grapheme ‘j’ has different pronunciations in French and German. The most common usage is 
as a consonant sign for /h/, especially in communities where /a/ is the inherent vowel of base 
characters. In communities where the default vowel is other than /a/, this grapheme functions 
as a vowel modifier, changing the inherent vowel to /a/ or /ea/. Despite its phonetic and visual 
variability, it is still considered one grapheme.

However, it appears that this grapheme has been double encoded in Unicode as a94e rejang 
vowel sign ea and a952 rejang consonant sign h. According to Jaspan’s Redjang Ka-Ga-
Nga Texts, which l2/06-139 uses as reference, the other character should instead represent 
consonant sign k or glottal stop—a different grapheme shown as two vertically aligned 
dots, resembling a colon. This consonant sign k character is reported to be used in some 
Rejang communities and is included in Jaspan’s documentation.

Fig04. Current representation for a94e rejang vowel sign ea and a952 rejang consonant sign h in Unicode.

Fig05. Jaspan's table of  Rejang Surat Ulu modifying marks. Note that he recorded that grapheme Kajina (number 7, 
marked in magenta box) has two sound values: either /ea/ or /h/. The colon-like two dot grapheme (number 8) then 
can either has value /k/ or a glotal stop.



5Review on Rejang Unicode Range a930–a95f

In Jaspan’s 1964 book, it appears the transcriber used the glyph designed as consonant sign 
k to represent consonant sign h, likely due to visual similarity. The author of l2/06-139 then 
submitted consonant sign h and vowel sign ea as two distinct characters, annotated the 
latter as ‘Kajina’, the term Marsden used for consonant sign h. This creates confusion for the 
font designers, end users, and relevant parties to distinguish which is which to use.

We suggest adding annotations to the Unicode standard to clarify the intended use and inter-
pretation of these characters. Further discussion is needed to determine the best solution, as 
several options are available, including:

1. Annotating that a94e rejang vowel sign ea should be used for both the vowel sign /ea/ and 
the consonant sign /h/, while a952 rejang consonant sign h should instead be used for the 
consonant sign /k/.

2. Annotating that a94e rejang vowel sign ea and a952 rejang consonant sign h repre-
sent the same grapheme but are distinguished by their Unicode character properties. As previ-
ously mentioned, this grapheme can appear either below the base character (non-spacing mark, 
Indic_Positional_Category: Bottom) or to its right (spacing mark, Indic_Positional_Category: 
Right). This positional variation will be further discussed in Section 4, as it also applies to other 
modifying marks. In this case, a separate code point would need to be reserved for encoding 
rejang consonant sign k in the future.

We are available to provide more information, discuss further, and proposed annotation text  
if needed.

Fig06. The local name 'Kajina', as annotated for a94e rejang vowel sign ea seems taken from Marsden's 1811 The 
History of Sumatra. Note that here he gives grapheme Kajina having value consonant sign /h/. Marsden, however, did 
not record consonant sign k.

Fig07. The original handwritten Ali Akbar's letter to Jaspan, as attached in Jaspan (1964). Grapheme Kajina is marked 
in magenta box.

Fig08. The typewriter transcription for Ali Akbar's letter to Jaspan above (Taken from Jaspan, 1964). Compare to 
Figure 05, here the grapheme which was designed for consonant sign k is used to transcribe consonant sign h.
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4. Proposal to further review the Property and Positional Category of 
modifying marks for Rejang

Certain Rejang modifiers can appear in more than one position relative to a base character. 
However, the existing character property assignments appear insufficient or inconsistent (Figure 
14). We recommend to conduct a further review from the technical point of views to propose a 
better solution in accommodating the variants.

Southern Sumatran scripts are conventionally written with an oblique angle. This causes the 
position of modifying marks to be somewhat relative, leading scribes to interpret them differ-
ently and resulting in positional variants.

For example, as mentioned earlier, the grapheme Kajina ‹◌ꥒ›/‹◌ꥒ› can appear either to the right 
of or below the base character. Figure 8 shows a typical Surat Ulu manuscript, where Kajina is 
written as two diagonal parallel lines positioned at the bottom-right of the base character. De-
pending on interpretation, this can be considered either bottom (non-spacing) or right (spacing) 
in the typographic adaptation — both valid due to the oblique orientation of the script.

Fig09. A typical Surat Ulu manuscript with slanted angle approximately 45°. Characters with Kajina are marked in 
magenta box. (credit: Sarwit Sarwono).
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In other examples, scribes tend to place Kajina clearly on the right side (Figure 10), while in 
others, they position it below the base character without advancing the spacing (Figure 11).

Fig10. An example of manuscript in which grapheme Kajina is clearly placed on the right side of the base characters. 
(credit: Sarwit Sarwono)

Fig11. An example in which grapheme Kajina is clearly placed below the base characters. (credit: Ariq Syauqi)

This positional variation also occurs to other marks. One unique feature of southern Sumatran 
scripts is the flexibility of the slant angle (Figure 12). Therefore, the relative position of the mod-
ifying marks may shift as the angle changed. For instance, Figure 13 shows an example where 
the vowel sign i, originally above, appears to the left due to the different slant. 

90°

45°

0°

A

B

C

Fig12. One notable feature of the Southern Sumatran scripts as Ariq Syauqi observed during his project at ANRT: the 
flexible diagonal angle, which can be adapted from an extreme angle of 90° to laying flat at 0°. Here is an example 
of the letters ‘ka’ (ꤰ), ‘la (ꤾ), and ga (ꤱ) written in different rotation axis.
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In Jaspan’s 1964 Redjang Ka-Ga-Nga Texts, which served as a reference for l2/06-139 and then 
used as glyph reference in the Unicode document, the vowel sign i is visually presented on the 
left. However, in Unicode, the Indic_Positional_Category for rejang vowel sign i is currently 
set to bottom, which is neither align with a top nor left placement. This issue may need further 
investigation.

Due to the unique feature of the scripts, we recommend a comprehensive review and further 
discussion with technical and script experts to determine the best way to implement Surat Ulu 
modifying marks in the digital environment.

Fig13. Example of grapheme Ka ‹ꤰ› with attached vowel sign i ‹◌ꥇ› written in different diagonal angle in Surat Ulu 
manuscripts. It should be noted that in the manuscripts above, the vowel sign i ‹◌ꥇ› tends to be attached to the base 
character, although this is not always the case; it may also appear unattached. The first and the second pictures may 
suggest that the vowel sign i ‹◌ꥇ› is positioned above the base character, making it non-spacing. However, the last 
picture suggest that the vowel sign i ‹◌ꥇ› is relatively positioned on the left, thus advancing the spacing.

Fig14. The comparison reference for the vowel sign i on Jaspan (A, written on the left side of base character Ka), 
on Marsden (B, written on the top of base character Ka), the current reference glyph in the Unicode (C), and its Indic 
Positional Category (D).

A

B

C

D
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Fig15. Current version (16.0) of Rejang Unicode block.The color coding for the box used here will be used 
on the following appendices.

Appendix
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Fig16. Figure 1 in l2/06-139, “Table of Rejang characters from Marsden’s 1783 book Sumatran 
alphabets, as presented in Jaspan 1964”. Here, Marsden uses English spelling and pronunciation.
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Fig17. Marsden own revision (1811) of his previous table of characters (1783) displaying the letters of Rejang and 
Lampung scripts. Taken from William Marsden’s The History of Sumatra (1811), one of the earliest Western studies on 
Sumatra’s writing systems. Here, Marsden uses Indonesian spelling and pronunciation.
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Fig18. Figure 2 in L2/06-139 shows an excerpt from Ali Akbar’s letter to Jaspan (left page). The full spread from the 
original source ( Jaspan, 1964) is presented here to include the Latin transcription. The last word on line 1 is written 
‘Redjang’, displaying the letters “ra” and “ja” (“dja” in Dutch spelling) side by side to compare.
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Fig19. Ali Akbar’s original letter to Jaspan, handwritten on paper. Image taken from Jaspan, 1964.
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Fig20. Example of Surat Ulu manuscipt. (credit: Sarwit Sarwono)
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Fig21. Example of Surat Ulu manuscipt. (credit: Sarwit Sarwono)
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Fig22. Manuscript E 956 PT 93 from the National Library of Indonesia, demonstrating a script style with distinct 
90-degree angular letterforms.



19Review on Rejang Unicode Range a930–a95f

Fig23. Surat Ulu manuscript with laying down style. (credit: Sarwit Sarwono)




