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In this UNC proposal, we request to encode only one character ( ) for a series of ethnic musical instruments for 

Dai, Blang, Deang ethnic groups and so on. The following files have been provided as the attachments. 

 

● IRGN2691A proposal  

● IRGN2691B summary form  

● IRGN2691C attribute  

● IRGN2691D font  

 

It is the first time to use GCA-Source reference, so we show the information as below. 

GCA Culture and Art Publishing House Ideographs (文化艺术出版社用字) 

 

 

(End of Document) 
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UCS 

 

ISO/IEC JTC1/SC2/WG2/IRGN2691A 

Date: 2024-05-08 

 

Source: China 

Author: Tao Yang, Eiso Chan, Tan Yuting 

Title: UNC proposal for ethnic musical instruments of Yunnan Province 

Meeting: IRG #63, Seoul, ROK 

Status: Member’s submission 

Actions required: To be considered by IRG 

Distribution: IRG 

Medium: Electronic 

Page: 82 

 

There are some kinds of musical instruments with ethnic and local characteristics in Yunnan Province. After 

checking the materials, we found there is one unencoded character related to a series of musical instruments. This 

character is still needed commonly for the Intangible Cultural Heritage (ICH) and the daily life for now, so we 

request to encode this one as UNC as soon as possible. 

 

1. Proposal 

The following table shows the basic attribute for the proposed character. 

Source Glyph IDS RS FS TS Putonghua Dai 

GCA-K0016 
 

⿱玨丁 96.6 1 10 dīnɡ 

ᦎᦲᧂᧈ 

ᥖᥤᥒᥱ 

တီင ်ႇ 

 

 

2. Brief introduction 

The proposed character is related to a series of folk chordophones. They are commonly used by Dai People (傣族), 

Blang People (布朗族), Deang People (德昂族) and so on in Xishuangbanna Dai Autonomous Prefecture (西双版

纳傣族自治州), Dehong Dai and Jingpo Autonomous Prefecture (德宏傣族景颇族自治州) and so on. This 

character corresponds to the Tai Lue word ᦎᦲᧂᧈ [tiŋ³⁵] and the Tai Le word ᥖᥤᥒᥱ [tiŋ¹¹]. When we translate this 

kind of folk chordophones, we need to use this character to distinguish the instruments from other forms, that will 

be useful for the standardization of terminology. Fig. 2.1 shows the performance of one kind of the musical 

instrument in Ruili (瑞丽). 

There are two ethnic Xiqu Opera (戏曲) forms for Dai People. Dai Opera (傣剧) is one of them and mainly popular 

in Dehong. This character is also used for the qupai (曲牌)1 as 〔喊 〕 (ᥑᥣᥛᥰ ᥖᥤᥒᥱ [xam⁵⁵ tiŋ¹¹]) in Dai Opera. 

This kind of Xiqu Opera has been identified as one representative project of Chinese national ICH in 2006. Fig. 2.2 

shows the project page of Dai Opera in the official website of Chinese ICH, and Figs. 2.3 through 2.5 show the 

corresponding pages in the directory published by Culture and Art Publishing House. 

 
1 The term “qupai” here is different the one used for Kunqu Opera (昆曲), but similar to Cantonese Yueju Opera (粤剧). 

https://www.xsbn.gov.cn/xsbnzrsj/files/
https://www.xsbn.gov.cn/xsbnzrsj/files/
https://www.dh.gov.cn/Web/index.do
https://www.ihchina.cn/


 

Fig. 2.1 Musical performance 

(The photo was released by the local government.) 

 

Fig.2.2 Dai Opera 

The following pictures show some performance photos of Dai Opera. This kind of Xiqu Opera is popular in Luxi 

(潞西), Yingjiang (盈江), Ruili (瑞丽), Longchuan (陇川), Lianghe (梁河) of Dehong AP and Baoshan City (保山

市). However, Dai Opera is not popular in Xishuangbanna, Jinping (金平) and so on. 

https://www.dh.gov.cn/cjb/Web/_F0_0_4W62P3RLCA5AA170EBF043A689.htm
https://www.ihchina.cn/project_details/13369/


 

Fig. 2.3 中国艺术研究院·中国非物质文化遗产保护中心: 《第一批国家级非物质文化遗产名录图典》, 

北京: 文化艺术出版社, 2007.3, ISBN 978-7-5039-3225-0, p. 506 

 



 

Fig. 2.4 中国艺术研究院·中国非物质文化遗产保护中心: 《第一批国家级非物质文化遗产名录图典》, 

北京: 文化艺术出版社, 2007.3, ISBN 978-7-5039-3225-0, p. 507 

 



 

Fig. 2.5 中国艺术研究院·中国非物质文化遗产保护中心: 《第一批国家级非物质文化遗产名录图典》, 

北京: 文化艺术出版社, 2007.3, ISBN 978-7-5039-3225-0, p. 508 

 



Dai Tsaangxap Show (ᦋᦱᧂᧈᦃᧇ [ʦaŋ³³ xăp⁵⁵], 章哈/赞哈) is one kind of ethnic Quyi Show (曲艺) in Xishuangbanna, 

and the local people also develops the other one kind of Xiqu Opera based on Dai Tsaangxap Show. This kind of 

Quyi Show has been identified as one representative project of Chinese national ICH in 2006. Fig. 2.6 shows the 

project page of Dai Tsaangxap Show in the official website of Chinese ICH, and Figs. 2.8 and 2.9 show the 

corresponding pages in the directory published by Culture and Art Publishing House. 

 

Fig. 2.6 Dai Tsaangxap Show 

There are two kinds of performance forms according to the musical instruments under Dai Tsaangxap Show: one is 

Xapsaitiing Form (ᦃᧇᦺᦉᧈᦎᦲᧂᧈ [xăp⁵⁵ săi³⁵ tiŋ³⁵], 哈赛 ) with one kind of chordophone related to the proposed 

character, the other one is Xapsaipii Form (ᦃᧇᦺᦉᧈᦔᦲᧈ [xăp⁵⁵ săi³⁵ pi³⁵], 哈赛𮅆2) with other kind of aerophone. 

The following picture shows the musical performance of Xapsaitiing Form. 

 

Fig. 2.7 Musical performance of Xapsaitiing Form 

 
2 𮅆 reads as bǐ in Putonghua, and the corresponding Tai Le word is ᥙᥤᥱ and Tai Pong word is ပီ်ႇ. 

https://www.ihchina.cn/art/detail/id/13665.html


 

Fig. 2.8 中国艺术研究院·中国非物质文化遗产保护中心: 《第一批国家级非物质文化遗产名录图典》, 

北京: 文化艺术出版社, 2007.3, ISBN 978-7-5039-3225-0, p. 628 

 



 

Fig. 2.9 中国艺术研究院·中国非物质文化遗产保护中心: 《第一批国家级非物质文化遗产名录图典》, 

北京: 文化艺术出版社, 2007.3, ISBN 978-7-5039-3225-0, p. 629 

 



This character is also used for the musical instrument of Blang People, which is the main instrument for Blang Folk 

Music. Please see Fig. 2.10. This kind of traditional music has been identified as one representative project of 

Chinese national ICH in 2008. Fig. 2.11 shows the project page of Blang Folk Music in the official website of 

Chinese ICH, and Figs. 2.12 and 2.13 show the corresponding pages in the directory published by Culture and Art 

Publishing House. 

 
Fig. 2.10 Musical performance of Blang Folk Music 

 

Fig. 2.11 Blang Folk Music 

 

https://mp.weixin.qq.com/s/9BDGJ34PGh4Hi7y0c1WxOA
https://www.ihchina.cn/art/detail/id/12671.html


 

Fig. 2.12 王文章: 《第二批国家级非物质文化遗产名录图典》, 北京: 文化艺术出版社, 2015.12, 

ISBN 978-7-5039-5447-4, p. 176 

 



 

Fig. 2.13 王文章: 《第二批国家级非物质文化遗产名录图典》, 北京: 文化艺术出版社, 2015.12, 

ISBN 978-7-5039-5447-4, p. 177 

 



Deang people use the proposed character for one musical instrument with the head of Chinese loong (中国龙/东方

龙). The related traditional music3 has not been identified by the Chinese national ICH yet, but maybe will be 

identified in future. Fig. 2.14 shows the musical instrument. 

 

Fig. 2.14 Deang musical instrument with the head of Chinese loong 

 

 

3. Evidence 

There are 70 pieces of evidence which are cited from 46 books. The books related to Figs. 3.1 through 3.4 are 

published by Culture and Art Publishing House. 

The following table shows the range of the publication times of these 46 books. We can know this character has 

always been used based on the table. 

 

Time Book 

1960s 3 

1980s 14 

1990s 14 

2000s 10 

2010s 4 

unknown 1 

 

 
3 According to 《中国传统音乐考察报告》 (CAAPH, Vol. 7, p. 232), there are at least 5 kinds of Deang traditional music, and 

one of them (“ham ding”) means the one with this kind of musical instrument. 

https://mp.weixin.qq.com/s/n4F4Yzf5vfUUFZQyOG8DFw


 
Fig. 3.1 德宏傣族景颇族自治州文化局; 施之华: 《傣剧志》 (《中国戏曲志云南卷丛书》),  

北京: 文化艺术出版社, 1992.12, ISBN 7-5039-1173-5/K·44, p. 67 

 



 
Fig. 3.2 德宏傣族景颇族自治州文化局; 施之华: 《傣剧志》 (《中国戏曲志云南卷丛书》),  

北京: 文化艺术出版社, 1992.12, ISBN 7-5039-1173-5/K·44, p. 68 

 



 
Fig. 3.3 德宏傣族景颇族自治州文化局; 施之华: 《傣剧志》 (《中国戏曲志云南卷丛书》),  

北京: 文化艺术出版社, 1992.12, ISBN 7-5039-1173-5/K·44, p. 76 

 



 
Fig. 3.4 韩波: 《中国民俗造物研究》 (The Research on Handicrafts in Chinese Folk Life,  

国家社科基金后期资助项目), 北京: 文化艺术出版社, 2016.6, ISBN 978-7-5039-6145-8, p. 67 



 
Fig. 3.5 韩任伟: 《少数民族婚俗漫谈》, 《文化知识》, 第六辑, p. 109 

 



 
Fig. 3.6 《德宏㑀剧音乐資料》 (《ᥓᥫᥒᥰ ᥖᥭᥰ ᥖᥬᥲ ᥑᥨᥒᥰ ᥕᥤᥢ ᥕᥨᥲ ᥓᥪ ᥘᥣᥝᥱ》), 昆明: 内部发行,  

1962.1, catalogue 

 



 

Fig. 3.7 金穗: 《傣剧音乐的源流、特点及其他》//中国戏剧出版社编辑部: 《少数民族戏剧研究》,  

北京: 中国戏剧出版社, 1963.6, p. 332 

 



 

Fig. 3.8 金穗: 《傣剧音乐的源流、特点及其他》//中国戏剧出版社编辑部: 《少数民族戏剧研究》,  

北京: 中国戏剧出版社, 1963.6, p. 333 

 



 
Fig. 3.9 《知识丛书》編輯委員会; 曲六乙: 《中国少数民族戏剧》, 北京: 作家出版社, 1964.2, 

书号 1722, p. 92 

 



 
Fig. 3.10 公浦: 《绿色的底层（短篇小说集）》, 昆明: 云南人民出版社, 1980.5, 

统一书号: 10116·795, p. 13 

 



 
Fig. 3.11 云南省戏剧创作研究室: 《云南戏曲曲艺概况》, 昆明: 云南人民出版社, 1980.11, 

统一书号: 10116·819, p. 61 

 



 
Fig. 3.12 云南省戏剧创作研究室: 《云南戏曲曲艺概况》, 昆明: 云南人民出版社, 1980.11, 

统一书号: 10116·819, p. 62 

 



 

Fig. 3.13 《民族文化》编辑室: 《风情奇趣录（第一辑）》 (《云南少数民族民俗丛刊》), 

昆明: 云南民族出版社, 1982.1, 统一书号: 10184·57, p. 37 

 



 

Fig. 3.14 广西《柳州日报》编辑部: 《漫游神州》, 广州: 广东旅游出版社, 1983.1, 书号: 17272·11, p. 179 

 



 
Fig. 3.15 张永权: 《边境渡口》//《雪山殉情》, 成都: 四川人民出版社, 1983.6, 书号: 10118·709, p. 90 

 



 

Fig. 3.16 曹成章, 张元庆: 《傣族》 (《民族知识丛书》), 北京: 民族出版社, 1984.3, 

书号: 3049·112, p. 64 

 



 
Fig. 3.17 本社: 《中国少数民族民间长诗选》 (《民族民间文学丛书》), 成都: 四川民族出版社, 1985.3, 

书号: 10140·85, p. 65 

 



 
Fig. 3.18 《无铃的马帮》 (《云南风情丛书》), 北京: 中国文联出版公司, 1985.3, 书号: 10355·299, p. 200 

 



 

Fig. 3.19 《西双版纳傣族自治州概况》编写组: 《西双版纳傣族自治州概况》 

(“国家民委民族问题五种丛书之一”, 《中国少数民族自治地方概况丛书》), 

昆明: 云南民族出版社, 1986.4, 书号: 11184·38, p. 155 

 



 
Fig. 3.20 余嘉华: 《云南风物志》 (《中国风物志丛书》), 昆明: 云南人民出版社, 1986.5, 

统一书号: 17116·67, p. 410 

 



 
Fig. 3.21 欧阳若修, 韦向学: 《中国婚俗集锦》, 桂林: 漓江出版社, 1986.11, 统一书号: 7256·6, p. 154 

 



 

Fig. 3.22 钟敬文: 《中国新文艺大系 1976—1982 民间文学集》 (陈荒煤; 周扬: 《中国新文艺大系》), 

北京: 中国文联出版公司, 1987.2, p. 445 

 



 
Fig. 3.23 俞顶贤: 《中国各民族婚俗》, 长春: 北方妇女儿童出版社, 1988.6, p. 461 

 



 
Fig. 3.24 金穗: 《傣剧音乐》//云南省民族艺术研究所: 《云南民族音乐论集》 

(《云南地方艺术研究丛书》), 昆明: 云南人民出版社, 1989.9, ISBN 7-222-00451-3/J·29, p. 180 

 



 
Fig. 3.25 金穗: 《傣剧音乐》//云南省民族艺术研究所: 《云南民族音乐论集》 

(《云南地方艺术研究丛书》), 昆明: 云南人民出版社, 1989.9, ISBN 7-222-00451-3/J·29, p. 181 

 



 
Fig. 3.26 金穗: 《傣剧音乐》//云南省民族艺术研究所: 《云南民族音乐论集》 

(《云南地方艺术研究丛书》), 昆明: 云南人民出版社, 1989.9, ISBN 7-222-00451-3/J·29, p. 184 

 



 
Fig. 3.27 云南艺术学院: 《云南民族器乐荟萃》 (Cream of Yunnan National Instrumental Music),  

昆明: 云南人民出版社, 1990.2, ISBN 7-222-00573-0/J·44, p. 35 

 



 
Fig. 3.28 云南艺术学院: 《云南民族器乐荟萃》 (Cream of Yunnan National Instrumental Music), 

昆明: 云南人民出版社, 1990.2, ISBN 7-222-00573-0/J·44, p. 102 

 



 
Fig. 3.29 云南艺术学院: 《云南民族器乐荟萃》 (Cream of Yunnan National Instrumental Music), 

昆明: 云南人民出版社, 1990.2, ISBN 7-222-00573-0/J·44, p. 103 

 



 
Fig. 3.30 吴言韪, 陈川: 《中国少数民族乐器大观》, 成都: 四川人民出版社, 1990.7, 

ISBN 7-220-01108-3/J·80, p. 168 

 



 
Fig. 3.31 吴言韪, 陈川: 《中国少数民族乐器大观》, 成都: 四川人民出版社, 1990.7, 

ISBN 7-220-01108-3/J·80, p. 169 

 



 
Fig. 3.32 吴言韪, 陈川: 《中国少数民族乐器大观》, 成都: 四川人民出版社, 1990.7, 

ISBN 7-220-01108-3/J·80, p. 170 

 



 
Fig. 3.33 吴言韪, 陈川: 《中国少数民族乐器大观》, 成都: 四川人民出版社, 1990.7,  

ISBN 7-220-01108-3/J·80, p. 171 

 



 

Fig. 3.34 吴言韪, 陈川: 《中国少数民族乐器大观》, 成都: 四川人民出版社, 1990.7, 

ISBN 7-220-01108-3/J·80, p. 244 

 



 
Fig. 3.35 吴言韪, 陈川: 《中国少数民族乐器大观》, 成都: 四川人民出版社, 1990.7, 

ISBN 7-220-01108-3/J·80, p. 245 

 



 
Fig. 3.36 吴言韪, 陈川: 《中国少数民族乐器大观》, 成都: 四川人民出版社, 1990.7, 

ISBN 7-220-01108-3/J·80, p. 246 

 



 
Fig. 3.37 李子贤: 《云南少数民族神话选》, 昆明: 云南人民出版社, 1990.7, 

ISBN 7-222-00659-1/I·178, p. 175 

 



 
Fig. 3.38 李子贤: 《云南少数民族神话选》, 昆明: 云南人民出版社, 1990.7, 

ISBN 7-222-00659-1/I·178, p. 176 

 



 
Fig. 3.39 赵洪顺: 《德宏傣族民间故事》, 潞西: 德宏民族出版社, 1993.2, ISBN 7-80525-171-1/I·67, p. 7 

 



 
Fig. 3.40 德宏傣族景颇族自治州人民政府: 《德宏大观——献给傣族景颇族自治州建州四十周年》, 

上海: 上海文艺出版社, 1993.3, ISBN 7-5321-1047-8/G·22, p. 294 

 



 
Fig. 3.41 西双版纳州政府接待处; 征鹏: 《西双版纳概览》, 昆明: 云南民族出版社, 1993.3, 

ISBN 7-5367-0625-1/K·149, p. 181 

 



 
Fig. 3.42 金鸿为: 《月缺心自园》 (鲁野, 佟明光: 《当代满族诗丛》), 沈阳: 辽宁民族出版社, 1995.10, 

ISBN 80527-574-2/I·144, p. 31 

 



 

Fig. 3.43 金鸿为: 《月缺心自园》 (鲁野, 佟明光: 《当代满族诗丛》), 沈阳: 辽宁民族出版社, 1995.10, 

ISBN 80527-574-2/I·144, p. 32 

 



 
Fig. 3.44 张仃: 《中华民族艺术大观》, 武汉: 湖北少年儿童出版社, 1996.1, 

ISBN 7-5353-1602-6/J·331, p. 502 

 



 
Fig. 3.45 唐朴林: 《神奇的音乐——中国音乐故事》, 北京: 中国青年出版社, 1998.4, 

ISBN 7-5006-2505-7/J·197, p. 356 

 



 
Fig. 3.46 邓辉: 《中国 100 种民间礼俗》 (唐奇甜: 《中国民俗民情 100 系列丛书》), 

南宁: 广西人民出版社, 1999.2, ISBN 7-219-03922-0/K·769, p. 116 

 



 
Fig. 3.47 叶辛: 《孽债》 (《一代人的青春·叶辛知青作品总集》, 卷七), 广州: 广东旅游出版社, 1999.2, 

ISBN 7-80521-981-8/I·343, p. 58 

 



 
Fig. 3.48 征鹏, 杨胜能: 《新编西双版纳风物志》 (《云南风物志丛书》), 昆明: 云南人民出版社, 1999.4, 

ISBN 7-222-02725-4/Z·302, p. 282 

 



 

Fig. 3.49 岩峰: 《傣族文化大观》 (《云南民族文化大观丛书》), 昆明：云南民族出版社, 1999.9, 

ISBN 7-5367-1849-7, p. 152 

 



 
Fig. 3.50 张方元: 《新编德宏风物志》 (《云南风物志丛书》), 昆明: 云南人民出版社, 2000.5, 

ISBN 7-222-02968-0/Z·341, p. 131 

 



 
Fig. 3.51 张方元: 《新编德宏风物志》 (《云南风物志丛书》), 昆明: 云南人民出版社, 2000.5, 

ISBN 7-222-02968-0/Z·341, p. 132 

 



 
Fig. 3.52 云南省地方志编纂委员会, 云南省文化厅: 《云南省志 卷七十三 文化艺术志》, 

昆明: 云南人民出版社, 2002.8, ISBN 7-222-03483-8/Z·426, p. 528 

 



 
Fig. 3.53 《体验云南》编辑部: 《西双版纳温柔的诱惑》, 昆明: 云南人民出版社, 2004.4,  

ISBN 7-222-04068-4, p. 146 



 
Fig. 3.54 《中国戏曲音乐集成》编辑委员会, 《中国戏曲音乐集成·云南卷》编辑委员会: 

《中国戏曲音乐集成·云南卷（上下册）》, 北京: 中国 ISBN 中心, 2004.8, 

ISBN 7-5076-0199-4/J·190, p. 1477 

 



 
Fig. 3.55 叶辛: 《孽债》 (《叶辛新世纪版珍藏本》), 上海: 上海人民出版社, 2004.9, 

ISBN 7-208-05325-1/I·189, p. 47 

 



 

Fig. 3.56 刀承华, 蔡荣男: 《傣族文化史》 (《云南少数民族文化史丛书》), 昆明: 云南民族出版社, 

2005.6, ISBN 7-5367-3093-4/G·621, p. 313 

 



 
Fig. 3.57 德宏州文化局: 《德宏傣族景颇族自治州民歌集成——（一）傣族民歌卷》, 

潞西: 德宏民族出版社, 2006.5, ISBN 7-80525-942-9/J·11, p. 199 

 



 

Fig. 3.58 杨昌一: 《云南曲艺概论》 (李仕良, 麻卫军: 《中国文联晚霞文库·云南卷·第 8 辑》), 

北京: 大众文艺出版社, 2007.5, ISBN 978-7-80171-945-4, p. 188 

 



 

Fig. 3.59 杨昌一: 《云南曲艺概论》 (李仕良, 麻卫军: 《中国文联晚霞文库·云南卷·第 8 辑》), 

北京: 大众文艺出版社, 2007.5, ISBN 978-7-80171-945-4, p. 189 

 



 
Fig. 3.60 杨昌一: 《云南曲艺概论》 (李仕良, 麻卫军: 《中国文联晚霞文库·云南卷·第 8 辑》), 

北京: 大众文艺出版社, 2007.5, ISBN 978-7-80171-945-4, p. 196 

 



 
Fig. 3.61 叶辛: 《孽债》 (《叶辛经典知青作品文集》), 天津: 百花文艺出版社, 2008.3, 

ISBN 978-7-5306-4824-7, p. 53 

 



 

Fig. 3.62 张辅元: 《溯本求源话中华万物》, 北京: 九州出版社, 2009.1, 

ISBN 978-7-80195-907-2/K·153, p. 234 



 
Fig. 3.63 王宁莲: 《德宏世居少数民族舞蹈、乐器及傣剧概观》 

(刘建平: 《德宏世居少数民族文化研究系列丛书》/《德宏师范高等专科学校特色课程系列教材》), 

昆明: 云南大学出版社, 2012.11, ISBN 978-7-5482-1284-3, p. 45 

 



 
Fig. 3.64 王宁莲: 《德宏世居少数民族舞蹈、乐器及傣剧概观》 

(刘建平: 《德宏世居少数民族文化研究系列丛书》/《德宏师范高等专科学校特色课程系列教材》), 

昆明: 云南大学出版社, 2012.11, ISBN 978-7-5482-1284-3, p. 48 

 



 
Fig. 3.65 王宁莲: 《德宏世居少数民族舞蹈、乐器及傣剧概观》 

(刘建平: 《德宏世居少数民族文化研究系列丛书》/《德宏师范高等专科学校特色课程系列教材》), 

昆明: 云南大学出版社, 2012.11, ISBN 978-7-5482-1284-3, p. 49 

 



 
Fig. 3.66 王宁莲: 《德宏世居少数民族舞蹈、乐器及傣剧概观》 

(刘建平: 《德宏世居少数民族文化研究系列丛书》/《德宏师范高等专科学校特色课程系列教材》), 

昆明: 云南大学出版社, 2012.11, ISBN 978-7-5482-1284-3, p. 50 

 



 
Fig. 3.67 王宁莲: 《德宏世居少数民族舞蹈、乐器及傣剧概观》 

(刘建平: 《德宏世居少数民族文化研究系列丛书》/《德宏师范高等专科学校特色课程系列教材》), 

昆明: 云南大学出版社, 2012.11, ISBN 978-7-5482-1284-3, p. 51 

 



 

Fig. 3.68 齐易: 《中国民族民间音乐》, 保定: 河北大学出版社, 2013.1, ISBN 978-7-5666-0304-3, p. 214 

 



 

Fig. 3.69 费孝通; 李德洙; 胡绍华: 《中国民族百科全书 15 傣族、佤族、景颇族、布朗族、阿昌族、 

德昂族、基诺族卷》, 西安: 世界图书出版西安有限公司, 2016.4, ISBN 978-7-5192-1141-7, p. 195 

 



 

Fig. 3.70 费孝通; 李德洙; 胡绍华: 《中国民族百科全书 15 傣族、佤族、景颇族、布朗族、阿昌族、 

德昂族、基诺族卷》, 西安: 世界图书出版西安有限公司, 2016.4, ISBN 978-7-5192-1141-7, p. 196 

 



ISO/IEC JTC 1/SC 2/WG 2/IRG 

PROPOSAL SUMMARY FORM TO ACCOMPANY SUBMISSIONS 

FOR ADDITION OF CJK UNIFIED IDEOGRAPHS TO THE REPERTOIRE OF ISO/IEC 10646 

Submitters are reminded to: 

1.Fill in all the sections below. 

 2. Read the Principles and Procedures Document (P & P) available at  

for guidelines and details before filling in this form. 

3. Use the latest Form from  

https://appsrv.cse.cuhk.edu.hk/~irg/irg/irg56/IRGN2424SubmissionForm.xlsx 

See also http://appsrv.cse.cuhk.edu.hk/~irg/irgwds.html for the latest Unifiable Component Variations. 

A. Administrative 

   1. IRG Project Code: IRGN2691  

2. Title: UNC proposal for ethnic musical instruments of Yunnan Province  

3. Submitter's Region/Country Name: China  

4. Submitter Type (National Body/Individual Contribution): National Body  

5. Submission Date: 2024-05-08  

6. Requested Ideograph Type (Unified or Compatibility Ideographs) Unified  

 If Compatibility, the submitter is strongly encouraged to instead register them as IVS in 

a new or an existing IVD collection(See UTS #37) with the IRG’s approval (Registration 

fee will not be charged if authorized by the IRG.). 

  

7. Proposal Type (Normal Proposal or Urgently Needed) Urgently Needed  

8. Choose one of the following:   

 This is a complete proposal. YES  

 (or) More information will be provided later.   

   B. Technical – General 

   1. Number of ideographs in the proposal: 1  

2. Glyph format of the proposed ideographs is in TrueType? ttf  

 Are all the proposed glyphs put into BMP PUA area? YES  

 Are data for source references vs. character codes provided? YES  

3. Source references:  

 Do all the proposed ideographs have a unique, proper source reference (member 

body/international consortium abbreviation followed by no more than 9 alphanumeric 

characters)? 

YES  

4. Evidence:   

 a. Do all the proposed ideographs have a separate evidence document which contains at 

least one scanned image of printed materials (preferably dictionaries)? 

YES  

 b. Do all the printed materials used for evidence provide enough information to track 

them by a third party (ISBN numbers, etc.)? 

YES  

5. Attribute Data Format: (Excel file or CSV text) Excel  

 

https://appsrv.cse.cuhk.edu.hk/~irg/irg/irg56/IRGN2424SubmissionForm.xlsx
http://appsrv.cse.cuhk.edu.hk/~irg/irgwds.html


C. Technical - Checklist  

   Understanding of the Unification Principles   

1. Has the submitter read ISO/IEC 10646 Annex S and does the submitter understand the 

unification principles? 

YES  

2. Has the submitter read the “Unifiable Component Variations” (contact the IRG technical editor 

through the IRG Convenor for the latest version) and does the submitter understand the 

unifiable variation examples? 

YES  

3. Has the submitter read the IRG PnP document and does the submitter understand the 5% 

Rule? 

YES  

Character-Glyph Duplication (http://www.itscj.ipsj.or.jp/sc2/open/pow.htm contains all the 

published ones and those under ballot) 

  

4. Has the submitter checked that the proposed ideographs are not unifiable with any of the 

unified or compatibility ideographs of the latest version of ISO/IEC 10646?  

YES  

 If the checking has been done against an earlier version of ISO/IEC 10646, please 

specify the version. (e.g. 10646:2012) 

10646:2020,  

5. Has the submitter checked that the proposed ideographs are not unifiable with any of the 

ideographs in the amendments, if any, of the latest version of ISO/IEC 10646?  

YES  

 If yes, which amendment(s) has the submitter checked? 2020 Amd.1  

6. Has the submitter checked that the proposed ideographs are not unifiable with any of the 

ideographs in the proposed amendments, if any, of ISO/IEC 10646? 

YES  

 If yes, which draft amendment(s) has the submitter checked? 2020 CDAM.2  

7. Has the submitter checked that the proposed ideographs are not unifiable with any of the 

ideographs in the current working M-set and D-set of the IRG? (Contact IRG chief editor and 

technical editor through the IRG Convenor for the newest list) 

YES  

 If yes, which document(s) has the submitter checked? WS2021  

8. Has the submitter checked that the proposed ideographs are not unifiable with any of the 

over-unified or mis-unified ideographs in ISO/IEC 10646? (See Annex E of the IRG PnP 

document) 

YES  

9. Has the submitter checked whether the proposed ideographs have any similar ideographs 

in the current standardized or working sets mentioned above? 

YES  

10. Has the submitter checked whether the proposed ideographs have any variant ideographs 

in the current standardized or working sets mentioned above? 

YES  

Attribute Data   

11. Do all the proposed ideographs have attribute data including the Kangxi radical code, stroke 

count, and first stroke(primary)? 

12. Do the proposed ideographs contain secondary radical code and their stroke count and first 

stroke are also provided? 

YES 

 

YES 

 

13. Do all the proposed ideographs have the document page number of evidence documents in 

the attribute data? 

YES  

14. Do all the proposed ideographs have the proper Ideographic Description Sequence (IDS) in 

the attribute data? 

YES  

 If no, how many proposed ideographs do not have the IDS?   

15. If the answer to question 9 or 10 is yes, do the attribute data include any information on 

similar/variant ideographs for the proposed ideographs? 

16. Do all the proposed ideographs contain the total stroke count (kTotalStrokes)1? 

NO 

 

YES 

 

   

 

 

 
1 The IRG understands that kTotalStrokes can be ambiguous and subject to different interpretations. The IRG takes no 

responsibility to check the correctness of the submitted attribute data.  

http://www.itscj.ipsj.or.jp/sc2/open/pow.htm
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