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0. Introduction. Seven squares with hatching patterns were encoded long ago in the UCS in the
Geometric Shapes block at U+25A2 and U+25A4..25A9. The UCS character names list does not give
any information as to their original intended purpose, but an examination of them shows that they are part
of a set of hatchings which can be used to indicate different colours in heraldry and similar applications.
Ultimately this series of hatchings derives from a number of sources, the chief of which was devised by
Silvester Petra Sancta (1590-1647). Of the use of Petra Sancta hatching in heraldry, Stephen Friar writes:

Petra Sancta A seventeenth-century Jesuit writer on armory, who devised a system of hatching to represent the

armorial tinctures. Hatching is generally reserved for uncoloured illustrations where an indication of the tinctures is

considered essential and ‘tricking’ inappropriate (see TRICK). A knowledge of hatching is essential in the identification

of armorial silverware, bookplates and carvings in wood and stone, where this method has frequently been employed.

The tinctures were entirely ignored in all matters of handicraft until the seventeenth century, and it is doubtful if

hatching has ever been used in official armorial records. There is general agreement with regard to the method of

depicting the common tinctures, but not to the treatment of the so-called stains, and they are shown overleaf in a

manner which conforms to the majority (though certainly not all) of the heraldic reference books.

In order to complete this set of hatching patterns, 18 characters are proposed here for addition to the
UCS. Also proposed is a set of annotations to the seven existing characters.

|:| 25A1

25A4

25A5

25A6

%

25A7

N\

25A8

WHITE SQUARE
* used in heraldic hatching for argent or silver or white

SQUARE WITH HORIZONTAL FILL
e used in heraldic hatching for azure or blue

SQUARE WITH VERTICAL FILL
¢ used in heraldic hatching for gules or red

SQUARE WITH ORTHOGONAL CROSSHATCH FILL
¢ used in heraldic hatching for sable or black

SQUARE WITH UPPER LEFT TO LOWER RIGHT FILL
¢ used in heraldic hatching for vert or green

SQUARE WITH UPPER RIGHT TO LOWER LEFT FILL
¢ used in heraldic hatching for purpure or purple



fafalil

25A9

2B60

2B61

2B62

2B63

2B64

2B65

2B66

2B67

2B68

2B69

2B6A

2B6B

2B6C

2B6D

2B6E

2B6F

2B70

2B71

SQUARE WITH DIAGONAL CROSSHATCH FILL
¢ used in English heraldic hatching for murrey or reddish purple
¢ used in German heraldic hatching for iron grey

SQUARE WITH DOTTED FILL
* used in English heraldic hatching for Or or gold or yellow

SQUARE WITH HORIZONTAL AND UPPER LEFT TO LOWER RIGHT FILL
¢ used in English heraldic hatching for sanguine or dark red

SQUARE WITH HORIZONTAL AND UPPER RIGHT TO LOWER LEFT FILL
¢ used in English heraldic hatching for tenne or orange-tawny

SQUARE WITH VERTICAL AND UPPER LEFT TO LOWER RIGHT FILL
¢ used in English and German heraldic hatching for marron or brown

SQUARE WITH VERTICAL AND UPPER RIGHT TO LOWER LEFT FILL
¢ used in English heraldic hatching for fey or grey
¢ used in German heraldic hatching for blood red

SQUARE WITH ORTHOGONAL CROSSHATCH AND UPPER LEFT TO LOWER RIGHT FILL
¢ used in German heraldic hatching for earth colour

SQUARE WITH OFFSET HORIZONTAL LINE FILL
¢ used in German heraldic hatching for water colour

SQUARE WITH OFFSET VERTICAL LINE FILL
¢ used in German heraldic hatching for flesh colour

SQUARE WITH ALTERNATING VERTICAL AND HORIZONTAL FILL
¢ used in English annd German heraldic hatching for cendree or ashen grey

SQUARE WITH HORIZONTAL LINE AND DOT FILL
¢ used in some Spanish heraldic hatching for green

SQUARE WITH VERTICAL LINE AND DOT FILL
¢ used in some English heraldic hatching for orange

SQUARE WITH ALTERNATING HORIZONTAL LINE AND DOT FILL
¢ used in some Spanish heraldic hatching for green

SQUARE WITH UPPER LEFT TO LOWER RIGHT STEPPED FILL
¢ used in German heraldic hatching for “colour of nature” or proper colour

SQUARE WITH UPPER RIGHT TO LOWER LEFT STEPPED FILL
¢ used in Czech heraldic hatching for “colour of nature” or proper colour

SQUARE WITH CROSS FILL
e used in Italian heraldic hatching for steel

SQUARE WITH X FILL
e used in Italian heraldic hatching for sanguine or dark red

SQUARE WITH SEMI-CIRCLE FILL
¢ used in Italian heraldic hatching for “colour of nature” or proper colour

SQUARE WITH ALTERNATING VERTICAL LINE AND DOT FILL
¢ used in some English heraldic hatching for tenne or orange-tawny



7. Unicode Character Properties. Character properties are proposed here.

2B60;SQUARE WITH DOTTED FILL;So0;0;ON;;;;:N;;::;

2B61;SQUARE WITH HORIZONTAL AND UPPER LEFT TO LOWER RIGHT FILL;So0;0;ON;;;;;N;;;;;
2B62;SQUARE WITH HORIZONTAL AND UPPER RIGHT TO LOWER LEFT FILL;So;0;ON;;;;;N;;;;;
2B63;SQUARE WITH VERTICAL AND UPPER LEFT TO LOWER RIGHT FILL;So0;0;ON;;;;;N;;::;
2B64; SQUARE WITH VERTICAL AND UPPER RIGHT TO LOWER LEFT FILL;S0;0;ON;;;;;N;;::;
2B65;SQUARE WITH ORTHOGONAL CROSSHATCH AND UPPER LEFT TO LOWER RIGHT FILL;So;0;ON;;;;;:;N;;::;
2B66; SQUARE WITH OFFSET HORIZONTAL LINE FILL;So;0;ON;;;;;:;N;;::;

2B67;SQUARE WITH OFFSET VERTICAL LINE FILL;S0;0;O0ON;;;;;N;;;;:;

2B68;SQUARE WITH ALTERNATING VERTICAL AND HORIZONTAL FILL;So;0;ON;;;;;:;N;;::;
2B69;SQUARE WITH HORIZONTAL LINE AND DOT FILL;So;0;ON;;;;;:N;;::;

2B6A; SQUARE WITH VERTICAL LINE AND DOT FILL;So;0;ON;;;;;:;N;;::;

2B6B; SQUARE WITH ALTERNATING HORIZONTAL LINE AND DOT FILL;So;0;ON;;;;;:;N;;::;
2B6C; SQUARE WITH UPPER LEFT TO LOWER RIGHT STEPPED FILL;So0;0;ON;;;;:;N;;;;;

2B6D; SQUARE WITH UPPER RIGHT TO LOWER LEFT STEPPED FILL;So0;0;ON;;;;;N;;;;;

2B6E; SQUARE WITH CROSS FILL;S0;0;ON;;;;:N;;::;

2B6F;SQUARE WITH X FILL;S0o;0;O0ON;;;;;:;N;;:::;

2B70;SQUARE WITH SEMI-CIRCLE FILL;S0;0;ON;;;;;N;;::;

2B71;SQUARE WITH ALTERNATING VERTICAL LINE AND DOT FILL;So;0;ON;;;;:;N;;;;;
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8 . MANUAL OF HERALDRY.

25A8

Purpures, or ‘purple, is expressed by
diagonal lines, drawn from the si-

-

nister to the dexter side of the shield.

25A6

SaBLE, or black, is expressed by ho-
rizoutal and perpendicular lines cross-

=]

ing each other.

Te~Ng, which is tawny, or orange
colour, is marked by diagonal lines
drawn from the sinister to the dexter
side of the shield, traversed by per-
pendicular lines from the chief.

25A9

SaneuINE is dark red, or murrey co-
lour ; it is represented by diagonal

IZB60|

lines crossing each other.

In addition to the foregoing tinctures, there are nine
roundlets or balls used in Armory, the names of which
are sufficient to denote their colour without expressing
the same.

25A8 GoLPE, purpure. e PeLLET, sable.

ORANGE, tenne. Guzrs, sanguine.

25A7 § Pomers, vert.

Bezant, Or. Q PraTE, Argent. 25A1

25A4

Hurrs, dzure. MW ToRTEAUX, gules. 25A5

l 6 MANUAL OF HERALDRY.

paintings in ecclesias-
tical buildings : the es-
cutcheons of maiden
ladies and widows are
painted on a lozenge-
shaped shield. Armor-
ists distinguish several
points in the escutcheon in order to determine exactly
the position of the bearings or charges. They are de-
- noted in the annexed diagram, by the first nine letters
of the alphabet ranged in the following manner :

A, the dexter chief,
A B C B, the precise middle chief.

D C, the sinister chief.
D, the honour point.
E E, the fess point.
F F, the nombril point.
G, the dexter base.
GHI H, the precise middle base.

I, the sinister base.

The dexter side of the escutcheon answers to the left
hand, and the sinister side to the right hand of the person
that looks at it.

TiNcTURES.

By the term Tincture is meant that variable hue
which is given to shields and their bearings; they are
divided into colours and furs.

The colours or metals used in emblazoning arms are—

yellow, blue, purple,
white, black, orange,
red, - green, murrey.

Furs.

Furs are used to ornament garments of state and
denote dignity: they are used in Heraldry, not only for
the lining of mantles and other ornaments of the shield,
but also as bearings on escutcheons.

WaITE, represented by a plain shield, like argent.

tufts.

EﬁmIN es —field sable, powdering ar-
gent.

Ermvors — field or, powdering sable.

Ermine — white powdered with black |

1 VARIOUS SORTS OF ARMS. 9

25A6

25A9

VARIOUS SORTS OF ARMS. 7

These colours are denoted in engravings by various
lines or dots, as follows:

4

OR, which signifies gold, and in colour
yellow, is expressed by dots.

i ARGENT signifies silver or white: it is

left quite plain.

Guwgs signifies 7ed : it is expressed by
lines drawn from the chief to the
base of the shield.

ZB6OI

25A2

25A5

AzuRe signifies blue : it is represented
by lines drawn from the dexter to

the sinister side of the shield, paral-

25A4

lel to the chief.

Verr signifies green : it is represented
by slanting lines, drawn from the
dexter to the sinister side of the

25A7

shield.

B 4

Figure 1. Text from How 1846 (pp. 6-9) describing tincturing and showing various styles of hatching.



25A5

25A4

25A7

25A8

25A6

Manual of Heraldry

Arms of Family, or paternal arms, are such as are heredi-
tary and belong to one particular family, which none others
have a right to assume, nor can they do so without render-
ing themselves guilty of a breach of the laws of honour
punishable by the Earl Marshal and the Kings at Arms.

Arms of Alliance are those gained by marriage.

Arms of Succession are such as are taken up by those
who inherit certain estates by bequest, entail, or donation.

Arms of Affection are such as have been assumed out of
gratitude to a benefactor, being quartered with the paternal
arms. An example of this will be found in the coat of
Boyle, Earl of Glasgow, who bears the arms of Boyle, Earl
of Burlington, quarterly with the arms of the earldom, as a
mark of affection.

SHIELDS, TINCTURES, FURrs, ETc.

The Skield contains the field or ground whereon are
represented the charges or figures that form a coat of arms.
These were painted on the shield before they were placed
on banners, standards, and coat armour; and wherever
they appear at the present time they are painted on a plane
or superficies resembling a shield.

Shields in heraldic language are called Escutcheons or
Scutcheons, from the Latin word scxfum. The forms of the

shield or field upon which

arms are emblazoned are
varied according to the taste
of the painter. The Norman
pointed shield is generally

used in heraldic paintings in
ecclesiastical buildings: the escutcheons of maiden ladies
and widows are painted on a lozenge-shaped shield.
Armorists  distinguish several points in the escutcheon

Manual of Heraldry

GULES signifies 7ed: it is expressed by

lines drawn from the chief to the base
of the shield.

AZURE signifies dlue: it is represented
by lines drawn from the dexter to the

sinister side of the shield, parallel to
the chief.

VERT signifies green . it is represented
by slanting lines, drawn from the
dexter to the sinister side of the
shield.

PUR‘PURE, or purple, is expressed by
diagonal lines, drawn from the sinister
to the dexter side of the shield.

SABLE, or bdlack, is expressed by hori-

zontal and perpendicular lines crossing
each other.

TI-?NNE, which is Zawny, or orange colour,
is marked by diagonal lines drawn
from the sinister to the dexter side of
the shield, traversed by perpendicular
lines from the chief:

Tinctures

in order to determine exactly the position of the bearings
or charges. They are denoted in the annexed diagram,
by the first nine letters of the alphabet ranged in the
following manner :—
A, the dexter chief.
A BZC B, the middle chief.

C, the sinister chief.
D, the honour point.
E, the fess point.
F, the nombril point.
G, the dexter base.
H, the middle base.
I, the sinister base.

The dexter side of the escutcheon answers to the left
hand, and the sinister side to the right hand of the person
who looks at it. '

THEES

G

TINCTURES
By the term Zincture is meant that variable hue which
is given to shields and their bearings; they are divided
into metals, colours, and furs.
These colours are denoted in engravings by various lines
or dots, a system invented by an Italian in the beginning
of the seventeenth century, as follows : —

ORr, which signifies go/d, and in colour
yellow, is expressed by dots.

ARGENT signifies sifver or wkite: it is
left quite plain.

Furs

SANGUINE is dark red, or murrey colour:
it is represented by diagonal lines
crossing each other.

These last two tinctures are not of common occurrence.

In addition to the foregoing tinctures, there are ten
roundels or balls used in armory, the names of which are
sufficient to denote their colour without expressing the
same. For these charges, see under the following titles in
the Dictionary, viz.:—Bezant, Fountain, Golpe, Guzes,
Hurts, Orange, Pellet, Plate, Pomeis, and Torteaux.

Furs
Furs are used to ornament garments of state and denote
dignity: they are used in heraldry, not only for the lining
of mantles of sovereigns and peers and other ornaments of
the shield, but also as tinctures on escutcheons.
WHITE, represented by a plain shield, like argent.

ERrMINE, white powdered with black tufts.

ERMINES, field sable, powdering argent.

ErMINoIs, field or, powdering sable.

25A1

Figure 2. Text from Grant 1948 (pp. 16—19) describing tincturing and showing various styles of hatching.



25A1 2B60 25A4 25A5

18. Argent 19. Or 20. Azure 21. Gules

22, Sable 23. Vert 24. Purpure
25A6 25A7 25A8
CHAPTER 1V

TINCTURES, LINES, AND FIELDS

HEerALDIC atms, in their simplest form, consist of a combination of
tin&ure and line. If you take a shield and divide it by a straight line
into two halves, then colour each half differently, you produce a shield
of arms consisting metely of a party field. There is a number of
tinGures, several variations of line, and various ways in which lines
may be placed so as to divide and subdivide the shield. Consequently
a number of different shields of arms may be produced merely by
a combination of these elements of design.

Figure 3. Text from Boutell 1978 describing tincturing and showing various styles of hatching.

Hatching Properly this means engraving with close
parallel lines but loosely it refers to the system of
indicating tinctures by hatching and dotting. The illus-
tration shows the method which has been in use in Europe
since the late sixteenth century. See also under the various

tinctures.

25A5

25A4

25A6

Hatching

i, or (gold),

ii, argent

(silver),

iii, gules (red),
—iv, azure (blue),

v, sable (black),

vi, vert (green),

vii, purpure

(purple)

25A7

Figure 4. Text from Brooke-Little 1985 describing tincturing and showing various styles of hatching.
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A COMPLETE GUIDE TO HERALDRY

KOOI it should be depicted in its really correct tones or tints, without any attempt to
{ assimilate these w1t.h any heraldlc tincture. It will not be found in the‘ very ancient
AR coats of arms, and its use is not to be encouraged. When a natural animal is found
e existing in various colours it is usual to so describe it, for the term ‘proper’ alone

or

would leave uncertainty. For instance, the crest of the Lane family, which was
granted to commemorate the ride of King Charles II behind Mistress Jane Lane
as her servant, in his perilous escape to the coast after the disastrous Battle of
Worcester, is blazoned ‘a strawberry roan horse, couped at the flanks proper,
bridled sable, and holding between the feet an Imperial crown also proper’. Lord
Cowper’s supporters were, on either side of the escutcheon, ‘a light dun horse
proper, with a large blaze down the face, the mane close shorn except a tuft on
the withers, a black list down the back, a bob tail, and the near fore-foot and both
hind feet white’. Another instance that might be quoted are the supporters of
Lord Newlands, which are: ‘On either side a dapple-grey horse proper, gorged
with a riband and suspended therefrom an escutcheon gules, charged with three
bezants in chevron.” The crest of the family of Bewes, of St Neots, Cornwall, is:
‘On a chapeau gules, turned up ermine, a pegasus rearing on his hind legs of a bay
colour, the mane and tail sable, winged or, and holding in the mouth a sprig of
laurel proper.’

25A1

25A5

25A4

25A6

There are and were always many occasions in which it was desired to represent
armorial bearings in black and white, or where from the nature of the handicraft
it was impossible to make use of actual colour. But it should always be pointedly

25A7 remembered that unless the right colours of the arms could be used the tinc-

tures were entirely ignored in all matters of handicraft until the seventeenth cen-
tury. Various schemes of hatchings, however, were adopted for the purpose of

indicating the real heraldic colours when arms were represented and the real

25A8 colours could not be employed, the earliest being that of Francquart in Belgium,

circa 1623. Woodward says this was succeeded by the systems of Butkens, 1626;
Petra Sancta, 1638; Lobkowitz, 1639; Gelenius; and De Rouck, 1645; but all
these systems differed from each other, and were for a time the cause of confusion
and not of order. Eventually, however, the system of Petra Sancta (the author of
Tessere Gentilitia) superseded all the others, and has remained in use up to the
present time.

Upon this point Herr Strdhl in his Heraldischer Atlas remarks: ‘The system of
hatching used by Marcus Vulson de la Colombitre, 1639, in the course of time
found acceptance everywhere, and has maintained itself in use unaltered until the
present day; these are shown in 35, only that later, hatchings have been in-
vented for brown, grey, &c.; which, however, seems rather a superfluous enrich-
ing.” None of these later creations, by the way, have ever been used in this country.
For the sake of completeness, however, let them be mentioned (see 36): a, brown;
b, blood-red; ¢, earth-colour; d, iron-grey; e, water-colour; f, flesh-colour; g,
ashen-grey; h, orange; and i, colour of nature. In English armory ‘tenné’ is repre-
sented by a combination of horizontal (as azure) lines with diagonal lines from
sinister to dexter (as purpure), and sanguine or murrey by a combination of
diagonal lines from dexter to sinister (as vert), and from sinister to dexter (as
purpure).

The hatchings of the shield and its charges always accommodate themselves

Figure 5. Text from Fox-Davies 1985 describing tincturing and showing various styles of hatching.
(This is one of the most authoritative of texts on heraldry.)



THE FIELD OF A SHIELD AND THE HERALDIC TINCTURES

to the angle at which the shield is placed, those of the crest to the angle of the 55:55 \EE ]

helmet. A curious difficulty, however, occurs when a shield, as is so often the case 5555555:5
in this country, forms a part of the crest. Such a shield is seldom depicted quite E%EEEEEE

upright upon the wreath. Are the tincture lines to follow the angle of the smaller N R a

shield in the crest or the angle of the helmet? Opinion is by no means agreed upon igaﬁ é:gg

the point. E;;EE;EKE

But though this system of representing colours by ‘hatching” has been adopted ?EEE?EEE;
and extensively made use of, it is questionable whether it has ever received official Egéiééf;é b
sanction, at any rate in Great Britain. It certainly has never been made use of in any 5
official record or document in the College of Arms. Most of the records are in SERNESS
colour. The remainder are all without exception ‘tricked’, that is, drawn in out- \
line, the colours being added in writing in the following contracted forms: ‘O’, 333
or ‘or’, for or; ‘A’ ‘ar’, or ‘arg’, for argent; ‘G’, or ‘gu’, for gules; ‘Az’, or ‘B’ ¢
(for blue, owing to the likelihood of confusion between ‘ar’ and ‘az’, ‘B’ being o5AA
almost universally used in old trickings), for azure; ‘S’, or ‘sa’, for sable; ‘Vt’ for S
vert, and ‘Purp’ for purpure. It is unlikely that any change will be made in the d
future, for the use of tincture lines is now very rapidly being discarded by all good YT
heraldic artists in this country. With the reversion to older and better forms and ]
methods these hatchings become an anachronism, and save that sable is represented [~
by solid black they will probably be unused and forgotten before very long. ]

The plain, simple names of colours, such as red and green, seemed so un- T
poetical and unostentatious to the heralds and poets of the Middle Ages, that they HHHEN
substituted for gold, topaz; for silver, pearl or ‘meergries’; for red, ruby; for blue, :: :: ! | ! : ! :
sapphire; for green, emerald; and for black, diamond or ‘zobel’ (sable, the animal, HHHNE
whence the word ‘sable’). Let the following blazonment from the grant of arms to L f ‘

Mddling bei Wien in 1458 serve as example of the same: ‘Mit namen ain Schilt T

gleich getailt in fasse, des ober und maister tail von Rubin auch mit ainer fasse ATk
von Berlein, der under thail von grunt des Schilts von Schamaragaden, darin- Ty
neain Pantel von Silber in Rampannt’— (lit. ‘Namely, a shield equally divided in ;
fess, the upper and greater part of ruby, also with a fess of pearl, the under part i
of the field of the shield of emerald, therein a panther of silver, rampant’); that is, !
‘Per fess gules and vert, in chief a fess argent, in base a panther rampant of the
last.”

Even the planets, and, as abbreviations, their astronomical signs, are occasion-
ally employed: thus, the sun for gold, the moon for silver, Mars for red, Jupiter
for blue, Venus for green, Saturn for black, and Mercury for purple. This aberration
of intellect on the part of medieval heraldic writers, for it really amounted to
little more, had very little, if indeed it had any, English official recognition. No
one dreams of using such blazon at the present time, and it might have been
entirely disregarded were it not that Guillim sanctions its use; and he being the
high priest of English armory to so many, his example has given the system a
certain currency. I am not myself aware of any instance of the use of these terms
in an English patent of arms.

The furs known to heraldry are now many, but originally they were only two,
‘ermine’ and ‘vair’. Ermine, as every one knows, is of white covered with black
spots, intended to represent the tails of the animal. From ermine has been evolved
the following variations, viz. ermines, erminois, pean, and erminites. ‘Ermines’ is

e ———

= III 'S

2B6A

%.ﬁ

w
X

Figure 6. Text from Fox-Davies 1985 describing tincturing and showing various styles of hatching.
(This is one of the most authoritative of texts on heraldry.)

12



25A5

25A7

25A6

Figure 7. Chart from Friar and Ferguson 1993 describing tincturing and showing various styles of

Gules(red)

Argent (silver)

Azure (blue) —

Metals,

Colours & Furs

Ar
N
U r
AR
e

An heraldic ‘trick’

Argent on a Chevron Gules
between three Lions rampant

Sabl

e three Crescents Or

Counter-

potent

NINZ

et

Papelloné

hatching.
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Or Argent Gules Azure Vert Sable Purpure  Orange

_

|
L
.

Petra Sancta 1634

N

Petra Sancta 1638
fde la Colombiere 1639

g 2B64 )
Zangrius 1600

Franquart 1623

2B6B Butkens 1626

"Caramuel" 1636

N

oS

‘I%\\‘VVW.
xx\ NN

Lobkowitz 1639-1642

%
7

7 VN

ZIN \\

de Rouck 1645

%

Gelenius 1645

7

Segoing 1654

x|

Various hatching systems. On the table X of Hefner there are totally wrong hatching tables of Butkens and Gelenius (which are identical in the
reality) (compare the hatching tables), and the hatching table of Francquart has some errors. On the table II of Bérczay the hatching tables of
Butkens and Francquart are totally wrong (compare the hatching tables), and the table of Gelenius has some errors. In the table II of Bérczay there
are different hatching systems of Juan Caramuel Lobkowitz: one of “the Spaniard” Caramuel, and another one of “the Czech” Lobkowitz. It seems
that Caramuel Lobkowitz has really used two different systems of hatching. The hatching table in his 1636 work (Declaracion Mystica de las Armas
de Espaiia) fits (with some minor errors) to the hatching system of “the Spaniard” Caramuel. Rietstap does not know it because he has only handled
the six main heraldic tinctures. Barczay published it with some minor errors, but under the year of 1639. (The only mistake he has made was that
the hatching of the ticture puniceo being used for the colour purpure, and the hatching of morado [purpure] for the iron.) In the book of Rietstap we
can find a hatching system of (Caramuel) Lobkowitz from 1639-1642. As regards the six main heraldic tinctures, it is identical with the 1636
hatching table. (The only minor difference was that Lobkowitz, according to his own words, designated the color vert by horizontal lines and dots,
while Rietstap applied for it some intermittent lines and dots.) However, Rietstap did not quote his exact source, just the year 1639-1642. By all
probability, it was be the 1639 book of Caramuel Lobkowitz on the genealogy of Portugal rulers, titled Philippus prudens, which had a 1642
London issue, and in 1641 it was even published in French. In the above table, it was shown under the hatching system of Lobkowitz. However, in
the mentioned 1639 book there was neither a hatching table, nor a description of hatching system, in spite that there are several coherently hatched
arms, but if we'll examine these hatchings, we will be able to compile a different hatching table of tinctures. (See the picture captions.) For this
reason, under the name Lobkowitz there we can find a hatching system as published by Rietstap. Above the six main heraldic tinctures, in the 1636
hatching table of Caramuel Lobowitz we can also find the hatching of Purpure (morado), and Orange (puniceo), not mentioned neither by Rietstap,
nor by Hefner. We can find them only at Barczay. The colour puniceo usually referred to some pink or reddish tint. However, during the 17th and
18th centuries it was routinely used to indicate some shade of orange or orange-red. (In the book of Bérczay it was applied for the color purpure, but
puniceo was also widely used as purple.) By all probability, Caramuel Lobkowitz, who spent a long time in te Low Countries (even his 1636 book
was published in Brussels), applied orange for his hatching system, because it was widely used as a heraldic tincture in Holland. At the symbolic
explanation of arms of Burgundy and Brabant, Caramuel Lobkowitz translated to Hebrew the name of Jesus according to kabbalists and rabbis as an
orange blossom, the flower of the mankind.

Figure 8. http://en.wikipedia.org/wiki/Hatching_system.
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Figure 10. Chart from Rietstap 1857 showing various styles of hatching. From A to R, the patterns are:
A. goud (Or), B. zilver (Argent), C. rood (Gules), D. blaauw (Azure), E. zwart (Sable), F. groen (Vert), G.
purper (Purpure), H. oranjekleur (Orange), 1. bloedekleur (blood-red), K. ijzenkleur (iron-grey), L. staal-
of waterkleur (steel or water colour), M. aschkleur (ashen-grey), N. aardekleur (earth colour), O. bruine
kleur (brown), P. vleeschkleur (flesh-colour), Q. natuurlijke kleur (proper), R. damascering. The last of
these, demascening, is not a generally recognized hatching and so has not been proposed.
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Figure 11. Text from von Hefner 1887 showing various styles of hatching.
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A. Administrative
1. Title

Proposal to add heraldic hatching characters to the UCS
2. Requester’s name

Michael Everson

3. Requester type (Member body/Liaison/Individual contribution)
Individual contribution.

4. Submission date

2011-04-01

5. Requester’s reference (if applicable)

6. Choose one of the following:

6a. This is a complete proposal

Yes.

6b. More information will be provided later

No.

B. Technical — General

1. Choose one of the following:

la. This proposal is for a new script (set of characters)

No.

1b. Proposed name of script

1c. The proposal is for addition of character(s) to an existing block

Yes

1d. Name of the existing block

Miscellaneous Symbols and Arrows

2. Number of characters in proposal

18.

3. Proposed category (A-Contemporary; B.1-Specialized (small collection); B.2-Specialized (large collection); C-Major extinct; D-Attested
extinct; E-Minor extinct; F-Archaic Hieroglyphic or Ideographic; G-Obscure or questionable usage symbols)

Category B.1.

4a. Is a repertoire including character names provided?

Yes.

4b. If YES, are the names in accordance with the “character naming guidelines”?

Yes.

4c. Are the character shapes attached in a legible form suitable for review?

Yes.

5a. Who will provide the appropriate computerized font (ordered preference: True Type, or PostScript format) for publishing the standard?
Michael Everson.

5b. If available now, identify source(s) for the font (include address, e-mail, ftp-site, etc.) and indicate the tools used:

Michael Everson, Fontographer.

6a. Are references (to other character sets, dictionaries, descriptive texts etc.) provided?

Yes.

6b. Are published examples of use (such as samples from newspapers, magazines, or other sources) of proposed characters attached?

Yes.

7. Does the proposal address other aspects of character data processing (if applicable) such as input, presentation, sorting, searching,
indexing, transliteration etc. (if yes please enclose information)?

No.

8. Submitters are invited to provide any additional information about Properties of the proposed Character(s) or Script that will assist in
correct understanding of and correct linguistic processing of the proposed character(s) or script.

See above.

C. Technical - Justification

1. Has this proposal for addition of character(s) been submitted before? If YES, explain.

No.

2a. Has contact been made to members of the user community (for example: National Body, user groups of the script or characters, other
experts, etc.)?

Yes.

2b. If YES, with whom?

The author is a member of the user community (publisher of a book on Irish heraldry).

2c¢. If YES, available relevant documents

3. Information on the user community for the proposed characters (for example: size, demographics, information technology use, or
publishing use) is included?

People interested in heraldry and vexillology.

4a. The context of use for the proposed characters (type of use; common or rare)

Specialized.

4b. Reference

Sa. Are the proposed characters in current use by the user community?

Yes.

5b. If YES, where?
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Publications about heraldry.

6a. After giving due considerations to the principles in the P&P document must the proposed characters be entirely in the BMP?
Yes.

6b. If YES, is a rationale provided?

Yes.

6¢. If YES, reference

Keep with other similar geometric symbols.

7. Should the proposed characters be kept together in a contiguous range (rather than being scattered)?

No.

8a. Can any of the proposed characters be considered a presentation form of an existing character or character sequence?
No.

8b. If YES, is a rationale for its inclusion provided?

8c. If YES, reference

9a. Can any of the proposed characters be encoded using a composed character sequence of either existing characters or other proposed
characters?

No.

9b. If YES, is a rationale for its inclusion provided?

9c. If YES, reference

10a. Can any of the proposed character(s) be considered to be similar (in appearance or function) to an existing character?
No.

10b. If YES, is a rationale for its inclusion provided?

10c. If YES, reference

11a. Does the proposal include use of combining characters and/or use of composite sequences?

No.

11b. If YES, is a rationale for such use provided?

11c.If YES, reference

11d. Is a list of composite sequences and their corresponding glyph images (graphic symbols) provided?

11e. If YES, reference

12a. Does the proposal contain characters with any special properties such as control function or similar semantics?

No.

12b. If YES, describe in detail (include attachment if necessary)

13a. Does the proposal contain any Ideographic compatibility character(s)?

No.

13b. If YES, is the equivalent corresponding unified ideographic character(s) identified?
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